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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Madame Adelina Patti. 


‘HIS EVENING (Sarurpay), June 27 (only time), “IL 
BARBIERE DI SIVIGLIA.” Almaviva, M. Engel (his first appearance) ; 
Figaro, Signor del Puente ; Dr Bartolo, Signor Caracciolo ; Basilio, Signor Cheru- 
bini; Berta, Mdme Lablache; and Rosina, Mdme Adelina Patti, who will 
introduce in the Lesson Scene a new Valse by Arditi, entitled, ‘‘ L’Incantatrice.” 
Director of the Music and Conductor—Signor ARDITI, 

TuEspAy Next, June 30 (only time), “‘FAUST.” Faust, Signor Giannini (his 
first appearance) ; Mephistopheles, Signor Cherubini ; Valentin», Signor de Anna; 
Siebel, Mdme Scalchi; Marta, Mdme Luablache; and Margherita, Mdme Adelina 
Patti (her only appearance in this character). Director of the Music and Con- 
ductor—Signor Arditi, 

Grand Extra Night.—Début of Mdlle Alma Fohstrém. 

‘Taurspay, July 2, “LUCIA DI LAMMERMOOR.” Edgardo, Signor Gian- 
nini; Ashton, Signor de Anna; Raimondo, Signor Cherubini; and Lucia, Mdlle 
Alma Fohstrém (her first appearance in England). 

Mdme Adelina Patti—Mdme Scalchi. 

SaturpayY, July 4 (only time), “‘MARTHA.” Nancy, Mdme Scalchi; and 
Martha, Mdme Adelina Patti (her only appearance in this character). 

Box Office open from ten till five daily. Commence at 8.30. 


) DME ADELINA PATTI will introduce in the Lesson 


Scene of Ii Barbiere, This Evening (Saturday), ‘ L'INCANTATRICE,” a 
new Valse-Song, composed by Lur@r ARDITI, and dedicated, by special permis- 
sion, to the Queen of Italy. : 


Ro yal ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate tronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
Principal—Professor Sir GEORGE A. MAOFARREN. 


The NEXT ORCHESTRAL CONCERT will take place at St JaMEs'’s HALL, 
Fainay, July 3, at 2.30, Conductor—Mr WILLIAM SHAKESPEARE. Btalls, 5s. ; 


Balcony, 2s.6d,; Admission, 1s. 
JOHN GILL, Secretary. 








Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


) R KUHE’S GRAND MORNING CONCERT, Sr James’s 


HALL, Monpay Next, at 2,30. Vocalists; Mdlle Antoinette Trebelli (lier first 
F Leeersag in public) and Miss Carlotta Elliot, Mdme Rose Hersee, Miss Beata 
egy Mdlle Henrietta Polak, Mdme Riechelmann, Mdme Antoinette Sterling, 
and Mt roms mirenberg. and Mdme Trebelli ; Mr Sims Reeves, Mr J, Robertson, 
po i ; — Lloyd, Mr Isidore de Lara and Mr Ernest Birch, Signor Carpi 
Nerude. Gal ‘arrington Foote. Instrumentalists: Solo Violin—Mdme Norman- 
to Bea, jolo Pianoforte—Mr Kuhe. Mr Henry Irving has most kind! promised 
Bimocis, and Mr Beodenea ites i * aie ste yA Seles, Signor 
= * . Tickets, 21s., 10s, 6d., 5s., and 2s, 6d., at Mr KuHE 
60, Welbeck Street, W.; at the Hall, and the usual "Agents. r 


DME TREBELLI has the honour to announce that her 


Daughter, Mdlle ANTOINETTE TREBELLI, will make her FIRST 


APPEARANCE i ? " 
nf Poe ner PUBLIO at Mr KUHE’S GRAND MORNING CONOERT, 


MEY. G. CUSINS has the honour to announce that he 
Bate, "on ge his GRAND ANNUAL MORNING CONCERT at Sr JaMEs’s 
Mama Biro-d meay next, July 1, at Three o’c'ock. Artists: Mdme Albani, 
eal its hoe: yom Mdme San Martino, and Mdme Scalchi; Mr Sims Reeves 
Mdme Nor ar tL ulord, Mr Herbert Reeves and Signor del Puente. Violin— 
Cunten Mr Oui éruda, Violoncello—Mons. Lasserre. Pianoforte—Mr W. G. 
consented rh ie ns has great pleasure in announcing that Mrs Kendal has kind] 
T. Pettit, and ge on this occasion, At the Pianoforte—Signor Bisaccia, Mr 
jeony,’Sen ii - — ry Lg how Seats, 10s. ed | 
LBs.) » 38. 5 ission, 1s., at Austin’s, St James’s Hall; usua 
Agents; and Mr W. G. Custns, 7, Nottingham Place, W. 














REMOVAL. ‘ 
Me, on NICHOLSON begs to announce his RemovaL 
oe Ene nOLOMEW VILLAS, N.W.,and requests that all Communications 


respecti 
ad renoed in it wae for himself alone, or for his STRING SEPTET, may be 





FOR BARITONE, IN D MINOR. PRICE 2, NET. 
CHARLES SALAMAN’S NEW BALLAD, 


MY SWEETHEART. 


The Words by D. C. HASBROUK (‘Century Magazine.”) 
She is neither short nor tall, 
Rather what I think you'd call 

Just the size ; 
And her hands and feet are—well, 
T'll say ditto, and not tell 

Any lies. 
Though her eyes are soft and blue, 


They have not the brilliant hue 
Of the 


Not so very small her nose is; 

Neither are her cheeks like roses, 
Red and white ; 

And my muse does not embolden 

Me to call her brown hair golden, 
Though I might. 


Just a village maiden she— 
Many ladies that you see 
sky; Rank above her; 
Yet when in their depths I look, Men have seldom called her pretty ; 
Like a picture in a book, I have never thought her witty ; 
There am I. | But I love her. 

Sung by Messrs LesLIE Crotty, FrEp. LESLIE, Bkanpon Tuomas, &c., &c. 

‘** My Sweetheart’ is a naive and sweet love-ditty, full of originality.”—Graphie. 

“ Again that sempivernal musical veteran, Charles Salaman, has given to the 
world a song as fresh and bright as any of his earlier compositions.”—Theatre 
(Beatty Kingston). 

“‘T cannot write too highly of this exceptionally charming song.”—Pictorial 
(Lindsay Sloper). 

“Mr Salaman has been long known as one of the most refined and poetical 
writers for the voice in this country, and we have here ample proof that his 
powers are ripening with his years.”— Musical Times. 

London: SranLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


R JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
St JAMEs’s HALL, on SATURDAY Morning, July 4, at Three o'clock. Harp 
Solos, Songs with Harp Accompaniment, Duets for two Harps, and several 
Compositions for a BAND or Harps. Vocalists—Mdme Rose Hersee, Mdme 
Edith Wynne, Miss Mary Davies, Mdlle Elly Warnots, Miss Griswold, Miss 
bo Glenn, Messrs Herbert Reeves, Dyved Lewis, and Lucas Williams. Harp 
—Mr John Thomas and Mr T. H. Wright. Violin—Mdlle Therése Castellan. 
Organ—Mr Edwin Bending. Band of Harps—Misses Adelaide Arnold, Lucretia 
Arnold, Ida Audain, Edith Brand, Florence Chaplin, Fanny Davies, Margaret 
Hingston, Frances Howell, Annie Jones, Lucy Leach, Viola Trust, Mrs Finer, 
and Mr fT. H. Wright. Conductor—Mr Joun THoMaS. Sofa Stalls, 21s. ; Reserved 
Seats, 10s. 6d.; Balcony, 5s.; Area, 2s,6d.; Gallery, 1s.; to be obtained of the 
principal Musicsellers and Librarians; at Austin’s Ticket Office, 8t J ames’s Hall ; 
and of Mr Joun THomas, 53, Welbeck Street, W. 


ERR S. LEHMEYER has the honour to announce that his 
ANNUAL CONCERT will take place on Monpay Morning, July 6, 1885, 
at CoLtaRD & COLLARD’s ConCERT AND PIANOFORTE Rooms (by kind per- 
mission of Messrs Collard & Collard), 16, Grosvenor Street, Grosvenor Square, 
W,, at Three o’clock, kindly assisted wr the er amen 8 eminent Artists ; 
Vocalists—Miss Agnes Liddell, Mr Henry Walsham, Signor Ria, and Mr Olifford 
Hallé. Instrumentalists: Violin—M. Buziau; Viola—Herr Konigsberg; Violon- 
cello—Herr Koopman ; Pianoforte—Herr Lehmeyer and his Pupils, the Misses 
Reece and Mdlle Angelina, Le Marquis de Leuville will Recite. Conductor— 
Signor Romili. A Selection of Classical Pianoforte Music will be given by the 
Concert-giver and his pianoforte Pupils. Stalls, 10s, 6d., or Three for a Guinea; 
to be had at Messrs Stanley Lucas, Weber & Co,, Musicsellers, New Bond Street, 
W.; and of Herr Lehmeyer, 77, Charlotte Street, Portland Place, W.—Full par- 
ticulars will be duly announced. 


DME LIEBHARI’S GRAND MORNING CONCERT, 
Sr James’s Hau, TuEspAy next, June 30, at 2.30. Mdme Valleria, Miss 
Griswold, Mdme Rose Hersee, Mdme Zimeri, Mdlle Denys, and Mdme Liebhart, 
Mdme Trebelli and Miss Hope Glenn; Mr Edward Lloyd, Mr Iver McKay, and 
Mr Herbert Sims Reeves, Mr Walter Clifford, Mr C. Hayden Coffin, and Mr F. 
Barrington Foote. Part Songs by Mdme Wilson-Osman, Miss Annie Dwelley, 
Mr W. Nicholl, and Mr Vaughan Edwardes. Pianoforte—Miss Amina Goodwin. 
Violin—Miss Marianne Eissler and Miss Nettie Carpenter. Recitations by Mrs 
Stirling and Mr G@. Grossmith (by kind permission of D'Oyly Carte, Esq.). Con- 
ductors—Signor 4. Randegger and Signor Romili. Signor Caracciolo, Herr 
Gustav Ernest, aud Mr Albert Visetti. Tickets, 21s., 10s. 6d., 3s., and 1s., of 
Mdme Lrepu art, 67, Warwick Road, Maida Vale ; Stanley Lucas, Weber & Co., 
Chappell & Oo,, usual Agents, and at Austin’s Ticket Office, 8t James’s Hall. 


R EDWARD BRAHAM begs to aunounce that he will 

ive a MATINEE MUSIOALE, at Princes HALL, Piccadilly, on SaATUR- 

pay Afternoon next, July 4. Artists: Miss Lena Little, Mr W. Nicholl. Piano- 

forte—Miss Agnes Bartlett (of the Dresden Conservatorium, pupil of Liszt). 

Violoncello—Mr Edward Braham, Violin—Miss Amy Hinkling (of the Leipsic 

Conservatorium). Conductor—Mr CHARLES GARDNER. Programmes and Tickets 
at the Hall, and usual Agents. 
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i VICTORIA DE BUNSEN has the honour to 
announce that her ANNUAL GRAND MORNING CONCERT will take 
place at 33, EARL’s CouRT SQUARE, South Kensington, 8.W. (by kind permission 
of Admiral and Mrs Fenwick), on Monpay, July 6, 1885, to commence at 3.30 
o'clock. Tickets, One Guinea each; Family Ticket, to admit Three, Two Guineas. 





(By kind permission of Lord and Lady Eaerron, of Tatton.) 


ISS EMMA BARKER has the honour to announce that 
her MATINEE MUSICALE will take place at the above address, on 
Monpay, July 6, 1885, at Three o'clock. Vocalists—Mdme de Fonblanque, Miss 
Emma Barker, Miss Eleanor Rees, and Miss Alice Fairman ; Mr Bernard Lane, 
Signor de Lara, Mr Ernest Birch, Mr Gilbert Campbell, Mr Egbert Roberts, 
Solo Pianoforte—Mdme Pinart and Signor Tito Mattei. Violin—Mdlle Marianne 
Eissler (violinist from Vienna), Mrs Bernard Beere has kindly promised to 
Recite (by permission of Mr and Mrs Bancroft). Conductors—Mr Kuhe and 
Signor Romano. Tickets, Half-a-Guinea, may be had of Miss EMMA Barker, 
44, 8t Lawrence Road, North Kensington; Messrs Cramer & Co., 201, Regent 
Street; Messrs Hutchings & Romer, 9, Conduit Street; and Messrs Stanley 
Lucas, Weber & Co., 84, New Bond Street, W. 


WEST KENSINGTON PARK POPULAR CONCERTS, 
ATHENAZUM, GOLDHAWK ROAD, W. 


DLLE LILAS SPONTINTI begs to announce her SECOND 
EVENING CONCERT of the Series, July 2, when the Oantata, ‘‘ THE 
WOOD NYMPHS,” by I@nace GrssoneE, will be given. She will be assisted 
by the following Artists: Miss Florentia Bernani, Miss Marian Ellis, Mdme Inez 
Maleska, Messrs W. J. Russell, V. Romilly, J. Thorman (late Royal English Opera 
Company), Herr Ed. Calm, Mr Lindsay Sloper. Accompanists—Signors A. 
Samuelli, G. Dinelli, Mr Theo. Drew, and Ignace Gibsone, Musical Sketch —Mr 
E. W. Gardon. 


RAULEIN ROSA STURMFELS has the honour to 
announce to her Friends and Patrons that her FIRST MATINEE MOSI- 
CALE will take place at CoLLARD & COLLARD’s CONCERT AND PIANOFORTE 
Rooms (by kind permission of Messrs Oollard & Collard), 16, Grosvenor Street, 
Grosvenor Square, W., on Fripay, July 10, 1885, at Three o’clock. She will be 
assisted by the following eminent Artists: Vocalists—Miss Agnes Liddell and 
Mr Woltemar Huhn. Instrumentalists—Violin—Miss Huhn and Mr Edgar 
Hubn; Piano—Friulein Rosa Sturmfels and Mr Bruno Huhn. At the Piano- 
forte—Mr 8. Lehmeyer. Tickets, 10s. 6d. each ; to be had of Messrs Stanley Lucas, 
Weber & Co., New Bond Street; Messrs Chappell & Co., 50, New Bond Street; 
and of Fraulein Sturmfels, Londonderry House, Park Lane. 


\ ISS EDWARDES, assisted by eminent Artists, will give 
a MATINEE MUSICALE D’'INVITATION, at her Residence, 100, Esury 
STREET, on TUESDAY next, June 30, at Four o’clock. 


CHUBERT SOCIETY. Founder and Director—Herr 
SCHUBERTH. Nineteenth Season, 1885. The SEVENTY-NINTH CONCERT, 
for Herr SCHUBERTH’S BENEFIT, will take place on WEDNESDAY, Ist of Jul 
next, Further particulars will be duly announced, The date of the 237th 
SOIREE MUSICALE will be forwarded to Members. Ladies and Gentlemen 
desirous of joining may have Prospectus on application to 
244, Regent Street. H. G. HOPPER, Hon. Sec. 


[oa 0n CONSERVATOIRE OF MUSIC.— 


Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now Open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free hehelane hips and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
we aaa weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Paxk, Royal 

jak, W. 




















LE JEUNE’S “ LIEBESLIED.” 
lie SCHUBERTH will play Le Jeunr’s “ LIEBES- 


LIED,” for Violoncello (with Pianoforte accompaniment , at all his E 
ments during the month of June. “ , peri 


“MEDEA.” 
MS ELIZABETH HAMLIN (of Boston, U.S.A.), will 


sing RANDFGGER’s Grand Scena, ““MEDEA” (Malle Tietjens’ 
scena), at Princes Hall, on Wednesday evening, J uly 8. , a 


CHARLES LANE HUTCHINGS, 


OF 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, ? 
EREBY GIVES PUBLIC NOTICE that the late firm of 


Hutcuines & Romer having been dissolved on the 30th April, 1884, } h 
noconnection with any person or persons trading under the nameof the late firm. 
Mr HUTCHINGS acquired by paren at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public a. The oy ents urchased include, amongst others 
oom porn —_ sino Oe 4 pe OF CASTILLE, &c., &c., and a 

ignor 1 1] i 
Soy to kal co cteiniane” opular Compositions, Lists of which 
OBSERVE THE ADDRESS— 
HUTCHINGS & CO 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 











PALL MALL.—The Collection of VIOLINS and VIOLONCELLOS of the late 
HENRY HAYWARD, Esq,, of Wolverhampton, by Direction of the Executors, 


ESSRS FOSTER respectfully announce for SALE by 

AUOTION, at the bat 54, PALL MALL, on THURSDAY next, J; uly 2, 

the above-named COLLECTION, including a Violin ascribed to Anronrvug 
STRADIVARIUS, formerly the property of Charles Reade, Esq.—54, Pall Mall, 


Ree LEY RICHARDS, Deceased.—Pursuant to an Act of 
Parliament 22nd and 23rd Victoria, cap. 35, intituled “‘An Act to further 
amend the law of property ‘and to relieve trustees,” Notice is Hereby Given, 
that all creditors and other persons or any debts, claims, or demands, upon 
or against the ESTATE o' BRINLEY RICHARDS, late of No. 25, 8t ary 
Abbott’s Terrace, Kensington, in the county of Middlesx, deceased (who died on 
the Ist day of May, 1885, and whose will was proved in the Principal Registry of 
the Probate Division of the High Court of Justice, on the 10th day of June, 1385, 
by Harriet Richards and Henry Brinley Richards, two of the executors in the 
said will named), are aang required to send in the particulars of their debts, 
claims, or demands to us, the undersigned, the solicitors to the said executors, 
on or before the 31st day of July next, after the expiration of which time the 
said executors will proceed to distribute the assets of the said deceased among the 
parties entitled thereto, having regard only to the debts, claims, and demands of 
which the said executors shall then have had notice, and that the said executors 
will not be liable for the assets, or any part thereof, so distributed to any person 
of whose debt, claim, or demand they shall not have had such notice aforesaid, 
Dated this 20th day of June, 1885, 
J.T. and G@. F. MARSHALL, 26, Theobald’s Road, Gray's Inn, Middlesex, 
Solicitors for the said Executors, 








MESSRS HUTCHINGS & ROMER 


EG to announce to the Music Trade and the Public 
that they now publish NEW and CHEAP EDITIONS of the following 
important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late Frances 
RiwLEy HAVERGAL, hitherto published at 5s. net, cloth, will now be issued 
in strong paper covers at 2s. 6d. net, and in cloth, 4s. net. 

THE ORGANISTES CONTEMPORAINS. 37 Numbers now out, 2s, net. Each 
number containing 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong pe r covers, at 8s. net. 

LODER’S VIOLIN SCHOOL, formerly publis! at 12s. net, is now issued at 


4s. net. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, is reduced to 12s, net. 

ROMER’S SCHOOL OF SINGING is reduced from 10s,6d. to 5s. Half-price 


to the public, 
CHORUSES FOR TREBLE VOICES. 
With ACCOMPANIMENTS FOR THE PIANOFORTE. 


. STEERSMAN, STEER OUR BARK (“ Flying Dutchman” 
THE WINDS NOW ARE HUSHE Do. 
SPINNING CHORUS ave wee eT BS 
SINGING LIKETH ME . 

PARTING ove 
THE MERMAIDS 


.. Wagner 
ose ba 
édi er 
«. Bir G, Macfarren 
«. Bir @. Macfarren 
... Sir G. Macfarren 


(See List, 7 to 40.) 

CANTATAS FOR TREBLE VOICES. 

Composers 
Aguilar... 
Bennett Gilbert 
F. Schira_... 
J. L. Roeckel 
Ignace Gibsone 
Odoardo Barri 
A. G. Fowles 
C. M. Weber 
Franz Abt... 
F. F. Rogers 
Mazzoni - 
F. Romer 
Offenbach ... 
M. W. Balfe 
.. od. L, Roeckel 
ca satunaies ae «. J. L, Roeckel 

Libretto to above, net, 6d. 


CANTATAS FOR MIXED VOICES. 


T, Anderton... 
M. W. Balfe 


A SUMMER NIGHT ...__.., 
ALL HALLOW EVE .... 
BRIDE OF BURLEIGH 
ORYSTAL SLIPPER ... 
ELFIN KNIGHT... _... 
FALL OF THE LEAF .., 
HARVEST QUEEN _... 
KNIGHT OF PALESTINE 
MAGIO WELL ....., 
MAGIO FLOWER ove 
MAY TIDE i eee 
MOUNTAIN MAIDENS se 
ORPHEUS AND EURYDIOCE 

BINS Ke) aaa reer 
BEA MAIDENS ... .. 10. owe 
WESTWARD HO! 


Mm CORSE COS SO CO RO Sto Co tom Cob Om 
ecococececoceocoooo® 


JOHN GILPIN ... 
Vi err eee 
PARADISE AND THE PERI ic eee J. F. Barnett a” & 
STORY OF A FAITHFUL SOUL .... ie Mdme Sainton-Dolby _,, 
Also the following popular Compositions of IGNACE GIBSONE: 
CAPRICE A LA TARANTELLE _... aha a oes Me a 
Er aL ge pees a ae ae Jeet pd . 3 
ENOHANTED PIANO ... oc. aun oes 


Bong ... 
ements ~-e 
ten ead Do. ... it iE: te 

Also, in the Press, Two New Pianoforte Pieces by IGNACE GIBSONE: 
THE MONK (a Legend) and A NURSERY TALE. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 


GUPERIOR BOARD and RESIDENCE in strictly Private 
House, with every home comfort and refinement, Good Quisine. Only 
one received. References, By Letter—‘“ A. B.,” care of DuNcAN Davison & Oo., 
244, Regent Street, W. 


0 
0 
0 
0 
0 
0 
0 
0 
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HISTORICAL LOAN COLLECTION OF MUSICAL 


INSTRUMENTS, BOOKS, AND MANUSCRIPTS. 
(Continued from page 369.) 

To relieve the monotony generally attending an exhibition of 
musical instruments, the executive council hit upon the happy 
idea of forming and fitting up three rooms, wherein the instru- 

ments in vogue at each of the periods illustrated should be placed 
side by side with furniture in fashion at the time. Any device 
that assists the visitor to recognize the propriety of objects which 
to the unaccustomed eye seem strange and bizarre, that tends to 
show the relation in form, decoration, and style, existing between 
articles made for common use and those set apart for exercises in 
art, any project, in a word, that throws light upon the inner life 
of the stately homes of a past age, must prove entertaining as well 
as instructive. By thus placing a set of instruments in association 
with furniture of the same epoch the character of the music prac- 
tised might even be partially divined. The old desk suggests the 
spinet, as the lute conjures up the high-backed chair upon which 
the performer rests, and one step more brings us, as it were, 
within sound of the subdued strains. But apart from suggestive- 
ness, the things presented have special value on account of their 
reality. Now the most striking characteristic of nearly all art of 
the present day is the strivings for realism. Upon the stage, in 
the novel, and at the studio, the artist pursues this branch of his 
subject as if it were the only thing left unfettered by early 
workers. Dignity of composition, beauty of design, and propriety 
of treatment are as nought; only the real, or the simulation of it, 
is considered of much account. In this particular the loan collec- 
tion in the gallery of the Albert Hall beats all other shows, for 
there is nothing displayed that is not absolutely real. Leaving 
instruments for the moment out of the question, there is no 
piece of furniture in the illustrative rooms that can be 
charged with being fictitious, everything therein is, upon 
the best authority, thoroughly genuine. Take, for instance, 
the carpet on the floor of the Tudor room,—it is with- 
out doubt Persian, of the 15th century, and possibly might 
have been pressed by the feet of Queen Elizabeth; or notice the 
Flemish tapestry that hangs on the front and back walls—even 
the uninitiated will have no hesitation in pronouncing upon its 
beauty and age; or mark the reading desk supporting the 
illuminated scroll, every line and curve of its framework speaks 
its genuineness ; or heed the picture over the fireplace, the colour 
and drawing proclaim it Venetian, of the Titian era. But what is 
of more importance, the musical instruments are, beyond the 
shadow of a doubt, those used by Elizabethan minstrels, and— 
who knows ?--might, upon a time, have charmed with their notes 
the ear of our most tuneful bard, Shakspere. Here, at any rate, 
is a virginal which had once for its owner the stately Tudor Queen, 
whose fingers, doubtless, often touched the obedient keys. Even 
now, after the elapse of three centuries, the case looks gay with 
colour and sprinkled gold. Behind lies a theorbo, upon an ancient 
Roman chest called a cassoni, the form of which was adopted for 
the Italian virginal. In other respects, the cassoni will awaken 
interest in the female visitor inasmuch as it was the receptacle set 
apart for the trousseau of a bride. Scattered about the apartment 
are to be seen /utes of divers patterns, which, however, will not 
absorb attention so much as to leave unnoticed a curious harp, 
named the arpinetta, remarkable for being strung on both sides of 
its vertical surfaces, The kind of sounds it emitted might be 
conjectured—perhaps they were not unlike those heard from the 
Takhay, skilfully played by one of the members of the “ court 
hand of the King of Siam,” now performing daily at the “ Inven- 
tions Exhibition.” But the character of the tones heard in a 
Tudor mansion might be fairly estimated, and should they be 
thought weak in volume and poor in quality by those accustomed 
to the noise and tumult of modern music, let it be remembered 
that they so satisfied, nay, so thrilled the soul of Shakspere as to 
ever on his tongue, 

The room illustrating the early Georgian period has been fitted 
up with corresponding accuracy and completeness by Mr George 
peng so to whose taste and bounty, by the bye, the public is 

indebted for the arrangements in the Tudor apartment. In the 


eorgian room musical instruments appear to abound, and occupy 
ines out of proportion to the somewhat scanty and sober 
Coking furniture. Attention is immediately directed to a spinet, 


formerly belonging to the Princess Amalia, which left, it is 





“es 








supposed, its Windsor home when the fastidious George IV. made 
a general clearance of old lumber. For all that, few finer specimens 
of this class of instruments can now be met with, and still more 
rarely can so good an example of the genius of John Hitchcocks be 
found. This maker, who flourished in the reigns of Charles I, 
and II., was one of two brothers then popular as spinet manu- 
facturers, and perhaps the more distinguished of the twain. It 
will be seen that he adopted for his work the trapeze shape then 
in vogue in Italy, and, it is said, the tone he produced by the 
crowquill from a single string was by no means inferior to the tone 
of any spinet by a continental manufacturer. In this apartment will 
be found a profusion of stringed instruments, a fine viol di gamba, 
an elegantly shaped viol d’amore, a diminutive violoncello, evidently 
one of the earliest of the species, and, with other things, a big 
theorbo, named a chittarrone, an instrument used for strengthening 
the tones of the harpsichord. Pictorial art has been introduced 
to illustrate the musical exercises of this the Handelian period, for 
in the painting over the fire-place a female is seen playing on a 
spinet, which seems to be in some respects the representative 
instrument of the era. 

Turning to the third room, fitted up according to the fashion 
prevailing at the time of Louis XVI., we find luxury of dec ration 
with the glare of gold succeeding the simplicity and sobr‘ety of 
the surroundings of the English chamber, The parquetry used for 
the flooring is of the best design, while the workmanship shows 
neither fault nor blemish. Graceful curving lines, relieved by deli- 
cate wood carving, have everywhere banished angles and straight 
lines from chair and sofa, whilst hollows and beadings upon their 
surfaces still flicker with burnished metal. In the centre of the room 
stands a harp painted green and ornamented with gilt scrolling. 
Evidently built before Erard made us acquainted with the noble 
instrument, now familiar through the skill of Pencerdd Gwalia 
and others, it must nevertheless have been the forerunner of the 
modern elaborate piece of workmanship, or the product of a 
transition period in the development of the harp. Engaging 
though it be, all interest vanishes immediately attention is fixed 
upon the magnificent harpsichord placed near it. Indeed, few 
objects in the collection excite so much curiosity, or offer so many 
qualities for admiration as this work by the Antwerp master, 
Hans Ruckers, the elder. Sharing the high appreciation that 
everything which belonged to the unfortunate Marie Antoinette 
secures, this particular work kindles at the same time special en- 
thusiasm in the musician by reason of its real and historical 
value. Made in 1612 by Hans, the most distinguished of 
the Ruckers—a family that for nearly a century made 
Antwerp the seat of the harpsichord trade—the present ex- 
ample has all the improvements devised or attributed to 
him. The visitor will remark that it has three strings—two 
in unison and a third tuned an octave higher; and he will also 
note that the double row of keys and hand stops are agencies 
whereby gradations and varieties of tone are regulated. But the 
renowned Hans was not the only craftsman whose handiwork is 
now seen. In 1774 the instrument was remade by Pascal Taskin, 
of Paris, and soon after passed to the service of the ill-fated 
queen. Was it for its beauty of tone and skilful mechanism that 
the harpsichord underwent rejuvenescence? Perhaps not. The 
value of the paintings upon its case might have procured a reprieve 
not granted to others; for few works by Hans Ruckers, the elder, 
are now left in the world. Happily the art of Vander Meulan, 
sometime court painter to Louis XV., is as fresh now as when it 
left his studio; and what is more, it still decorates the well- 
preserved case, though the voice of Hans Ruckers’ instrument has 
long since been silent. As the form of the harpsichord calls to 
mind the French print, wherein Mozart in a sage costume is seen 
seated at the keyboard of an instrument of like shape, from this 
circumstance, and by the dates synchronising 80 exactly, 
musicians will be apt to look upon the contents of the third room 
in the Albert Hall gallery as illustrative not so much of the court 
of France as of the era of Mozart—for is he not their king? 

In the many “cases” distributed over the gallery the student will 
find ample means for prosecuting his studies relative to the pro- 
gress of mechanical appliances to wire instruments, from the 
hammer of the dulcimer, and the plectrum of the psaltery, to 
the grand pianoforte of the present day. He will be able to track 
the separate courses taken by the former and the latter, and mark 
that while the hand plectrum, by the advancement and perfecting 
of mechanical agencies, quickly developed into the action of the 
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spinet, and reached its culminationin the complicated arrangements 
of the Aarpsichord, the hand-hammer, on the contrary, remained in 
abeyance,in its primary state, until one Christofori,an Italian, in the 
early decades of the 18th century, showed by sundry inventions how 
usefully it could be employed. Especially will he recognize the 
value of the improvements made step by step in this direction by 
members of the great firm of Broadwood. That these makers early 
took rapid strides on the road to eminence will be seen in the work- 
manship of the grand piano made by them in 1798, and now on ex- 
hibition in the gallery, while those built for Messrs Alma Tadema 
and Burne Jones proclaim them still in the front rank. One cannot 
choose but linger over the spinets of English manufacture, 
examples by Thomas, and John Hitchcocks, by Keene, and Charles 
Haward. The latter is known to readers of Pepys’ Diary by 
the recital of the hard fought bargain concluded by the writer 
with the trader. Nor will the fine specimens of clavichords be passed 
unregarded, for both in appearance and construction they differ 
from the spinet or harpsichord. An examination of the instru- 
ments will show that the wire is struck by a brass wedge, called a 
tangent, and that the pieces of silk woven in and out the strings 
are dampers which act the instant the tangent is withdrawn. 
Students desirous of pursuing the interesting study should, before 
going to the “ loan collection,” make themselves acquainted with 
works written upon the spinet, harpsichord, and clavichord, by Mr 
A. J. Hipkins, a gentleman who has not only theoretical and his- 
torical knowledge, but also a practical acquaintance with the 
subjects upon which he so ably treats. | Pree te 
(To be continued. ) 
—o—— 
UNIFORM MUSICAL PITCH. 

On Saturday afternoon, the 20th inst., a meeting was held in St 
James’s Hall to consider the desirability of a standard musical pitch 
for the United Kingdom. Sir George Macfarren was chairman, and 
the meeting was addressed by several speakers, the result being an 
almost unanimous expression of opinion in favour of the three resolu- 
tions proposed. These were: 1. That it was desirable to fix a 
standard for musical pitch throughout the United Kingdom, which 
may accord with that of other nations; 2. That, in order to annul 
the great inconvenience consequent on the discrepancy of pitch in 
this and other countries, it was desirable to adopt the French normal 


diapason of 518 double vibrations for —; and 3. That steps 


should at once be taken for securing the adoption of the standard 
pitch in the principal orchestras ; and also, if practicable, by the 
regimental and other bands of the British army. The first speaker 
was Mr Santley, who briefly narrated his experiences of the incon- 
venience arising from the want of a fixed musical pitch. Mr Santley 
was for supplying this want, but, apparently, not by the adoption of 
any lower standard. Mr A. J. Ellis, speaking next, gave an 
historical sketch of the gradual rise which had taken place in musical 
pitch since the time of Handel, and demonstrated the necessity of 
arresting this tendency. Advocates of the normal diapason appeared 
in Dr Stainer, Mr Bosanquet, and Mr Duvivier, who, in graceful 
rhetorical periods, quoted Berlioz to show that the character of keys 
depended on pitch. 

The first resolution was then proposed and unanimously agreed to. 
As regards the second there was some diversity of opinion. Letters 
from various musicians of more or less eminence were read out, 
among the writers being Mdme Patey, who declared that the French 
pitch was tiring to the voice, Mr Warwick Jordan and Mr D. G. 
Wood, organists, who would have lowered the pitch to 512 vibrations 
for C, and Messrs Walter Bache, Dannreuther, Sims Reeves, and 
Henry Holmes, all strongly in favour of the normal diapason. Mr J. 
F. Barnett endeavoured to steer a middle course, hoping that some 
compensation might be found to atone to the players of wind instru- 
— for the loss of brilliancy consequent upon a lowering of the 
pitch. 

An amendment to the second resolution was then moved by Mr 
Perkin and seconded by Mr Frederick Davison. The mover of the 
amendment based his argument against any change being made in 
the existing state of things on climatic considerations, a line in which 
he was followed, in an ably-written paper, by Mr Rockstro. But 
Mr Rockstro’s mind seemed to be exercised chiefly on account of the 
waste of valuable flutes that would ensue if the proposed change 
were carried into execution ; for he asserted, what no one attempted 
to deny, that it would be impossible to adapt flutes to the altered 
pitch. He therefore strongly deprecated a random vote which might 
cause a great deal of ruinous expense to members of the profession, 





Mr Blakeley, who represented the firm of Messrs Boosey & Co., was 
on the same side. Contrariwise, Mr Chas. E. Stephens, in a short 
speech, picked holes in Mr Rockstro’s musical statistics, and, 
supporting the original motion, had occasion to remark that the 
pe of young, strong-lunged vocalists, eager to display the range 
of their capability by singing at the highest possible pitch, gradually 
cooled by the process of advancing years, until, in the full bloom of 
their maturity, they were inclined, rather, to sing ‘‘ Deeper, and 
deeper still.”” As Mr Rockstro, on the one side, had taken the flute 
for illustration, so did Dr Selle, on the other, make use of the violin, 
The learned doctor informed his auditors that the raising of the 
musical pitch, during the last fifty years, had necessitated the intro- 
duction of a contrivance technically known as the ‘‘sandwich,” a 
piece of wood placed inside the violin to enable it to bear the strain 
caused by the increased tension of the strings. This extraneous help, 
on which the maker of the violin had not reckoned, was materially 
detrimental to the tone, and Dr Selle averred that on the pitch being 
lowered, and the ‘‘ sandwich ” removed, the improvement in the tone 
of the instrument was magical. 

Mr Brinsmead, as a maker, and Mr George Osborne, as a pro- 
fessor, of the pianoforte, spoke in support of the resolution, which, 
after a few sonorous and emphatic observations from Dr Stone, was 
put and carried by a large majority. But the knotty question was 
yet to solve when, on coming to the third resolution, a letter was 
read from Mr Potter, instrument-maker to Her Majesty’s forces, 
distinctly stating that, whatever might be the decision arrived at 
by the meeting, the pitch now used by the military bands would not 
be changed. However, after a little conversation, the third resolu- 
tion, also, was passed, and, subsequently, a fourth, providing that 
a committee should be appointed, with the authority of the present 
meeting, to fulfil the foregoing resolutions, and that certain gentle- 
men should be requested to serve, with power to add to their number, 
A vote of thanks to the chairman terminated the proceedings. The 
meeting, numbering not more than 200 persons, was rather small to 
have much authority in the proper quarters. This is to be regretted, 
inasmuch as the resolutions vaaed with such united opinion, were 
thoroughly excellent, and the question on which they bore, has 
become urgent. It is high time a standard musical pitch, lower 
than that prevailing in England, were adopted, and no valid reason 
has been advanced against the French normal diapason, which is 
a compromise between the very high pitch used by military bands 
and the low pitch that not a few musicians demand. That Belgium, 
one of the oldest of musical nations, should have officially given in 
her adhesion to the French normal diapason is a strong reason in 
favour of the proposed change. If musical pitch depended on 
climate, as some of the speakers at this meeting would have had 


. t, then Brompton would be out of tune with Hampstead Heath. 


The ‘‘ flabbiness ” of tone remarked by one y rawne’ as characteristic 

of French orchestras, tuned to the normal diapason, can only exist 

As to the expense involved in 

adapting the present wind instruments or making new ones, that 

will be increased by procrastination. 9. 
(From ** The Daily Telegraph.” ) 

Last Saturday afternoon a public meeting was held at St James’s 
Hall for the purpose of considering the desirability of establishing a 
standard musical pitch for the United Kingdom. Sir George A 
Macfarren, Principal of the Royal Academy of Music, presided, and 
there was a large attendance, among those present, in addition to 
the speakers, being Lady Macfarren, Mdme Goldschmidt (Jenny 
Lind), Miss Mary Davies, Miss Agnes Zimmerman, Dr Steggall, 
Signor M. Garcia, Signor Randegger, Colonel Thompson, and Messrs 
Sainton, Svendsen, Pezze, Schloesser, Walter Macfarren, John Thomas, 
Ralston, F. R. Cox, and John Gill. : 

The chairman, who was greeted with cheers, in opening the 
proceedings, remarked that the variations of pitch were productive 
of considerable inconvenience to persons who practised the art of 
music both in England and abroad. The subject was carefully con- 
sidered a quarter of a century ago by the Society of Arts, but it now 
demanded public attention again, and the present meeting had been 
convened by the Royal Academy of Music, in consequence of the 
receipt of an official communication from Earl Granville, Secretary 
of State for Foreign Affairs, enclosing the copy of a dispatch from 
her Majesty’s Ambassador at Brussels. A commission had recently 
sat under the presidency of the principal of the Conservatoire in 
Brussels, and that commission having recommended the adoption of 
the French normal diapason pitch for use throughout Belgium, the 
King had issued a mandate to that effect to all the musical institu- 
tions subsidised by the State, military bands, theatres, and schools. 
England was a free country, but the noblest freedom consisted in the 
prevalence of order, and he trusted that in the matter of musical 
pitch such action would be taken as would tend to the general 
advantage. (Hear, hear.) 
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Dr Pole moved, “‘ That it is desirable to fix a standard for musical 
itch throughout the United Kingdom which may accord with that 
of other countries.’ : 

Mr Santley, who received a cordial welcome, seconded the resolu- 
tion, observing that, in his opinion, it was quite necessary there 
should be a uniform pitch throughout the musical world. Instru- 
mentalists were agreed as to the expediency of the thing, and it was 
assuredly equally essential with regard to the most delicate of all 
instruments, the human voice (hear, hear), because when a vocalist 
had been accustomed to sing at one pitch it was most difficult to go 
to another, Several people thought he was opposed to the introduc- 
tion of the French normal diapason many years ago. But he was at 
the opera at the time, and, after singing there in one pitch, to come 
to St James’s Hall and sing music of a similar character at a pitch 
half a note lower was almost an impossibility (cheers). He was at 
Barcelona in 1865, and at La Scala, Milan, in 1868, and at those 

laces the pitch was not perceptibly different from the English ; but 
in America, where he was on tour in 1871-2, it was sensibly higher, 
and singing nearly every night was very trying indeed. For those 
reasons he supported the proposed change (cheers). 

Mr A. J. Ellis pointed out that for two hundred years prior to the 
Congress of Vienna a tolerably uniform pitch prevailed. In 1823, at 
the instance of Sir George Smart, the well known conductor, the 
middle “A” was raised to 433 double vibrations per second. The 
pitch afterwards continued to rise, and in 1859 a French commission 
recommended that it should be lowered to 435. However, during 
the presidency of Sir Michael Costa over the Philharmonic Society, 
an advance was again made to a mean of 452} and a maximum of 
nearly 455. The French pitch was 435, and that was about what 
the Pomeranian band now performing at the Inventions Exhibition 
was playing, whereas the Strauss band had adopted 452, just the 
same as most of the English regimental bands. Mdme Nilsson was 
reported to have said recently that she lived a triangular life 
between London, Paris, and America, where three different pitches 
were in vogue (laughter). ‘That, to his mind, was a discreditable 
= — and it was high time that some reform was effected 

ear, hear). 


Mr Otto Goldschmidt urged that until the pitch was lowered it 


would be impossible to hear the productions of Handel Beethoven, 
- Mozart performed as those great masters intended they should 


e. 
Dr Stainer, of St Paul’s Cathedral, stated that organists were 
troubled very much indeed by the variations of pitch. In the 
present day bands were often introduced into churches to assist in 
the performance of oratorios, and at St Paul’s some most horrible 
catastrophes had occurred owing to the absence of a uniform pitch. 
(Hear, hear,” and laughter.) He sometimes fancied that the 
French pitch was rather flat, but he was anxious that some definite 
agreement should be arrived at, and he would feel himself bound 
by the general sense of the meeting. (Hear, hear.) 
Ba Bosanquet would certainly give his adhesion to the French 


_ Mr Duvivier contended that the high pitch now in vogue was 
simply ruinous to the human voice. 

The resolution was submitted to the meeting, and carried with 
only tree dissentients. 

Dr Hopkins, organist at the Temple Church, proposed, ‘‘ That, in 
order to annul the great inconvenience consequent on the discrepancy 
of pitch in this and other countries, it is desirable to adopt the 
pa diapason of 518 double vibrations for C third space in 

e. 

Mr J. Gill, secretary of the Royal Academy of Music, explained 
— regard to this resolution that Mr Sims Reeves, who would have 
deen present but for an engagement in the country, had written : 
: ro “ aware of my frequent attempts to induce the powers that 
be pee the normal diapason. So strong was my conviction on 
} ¢ subject that I severed my connection with the Sacred Harmonic 
pra | and the Handel Festivals owing to the maintenance of the 

8 _— doing this at great pecuniary sacrifice. So long as our 
oe not assimilated to the French normal pitch we shall have 
Hite ind omen wiles ” (Cheers.) On the other hand, Mr 

“ ; 
most detrimental te dake “9 Patey thought a low pitch would be 
on reat number of letters had been received by the chairman in 
se to the subject, including one from Professor J. B. Gold- 
hoo a low pitch, but it was impossible to read them all. 
bitch indi . Stephens, of the Philharmonic Society, advocated the 
Lar rm lcated, because doing so would bring England into unison 
jr oe and Belgium—a consummation which would go a long 
= 8 the establishment of European uniformity. (Hear, 

Mr J. Spencer Curwen i i Soci 

' » president of the Tonic Sol-fa Societ 
would gladly welcome the recognition of the French pitch, capesialld 





in the interests of chorus singers, who experienced much more diffi- 
culty from the present high pitch than did soloists. 

Mr Dix Perkin proposed, as an amendment, the establishment of 
the pitch recommended by the Society of Arts in 1860, viz., 528 
vibrations for C. He maintained that the position of music in 
England was such that we ought to have a pitch of our own, un- 
trammelled by considerations as to France or Belgium. (Cheers. ) 
The pitch should meet the requirements of the special conditions of 
our country, inasmuch, as if we went in for an extremely low pitch, 
we should produce that flabbiness of tone and that want of grip 
which were so apparent in orchestras abroad. (Hear, hear.) 

Mr Rockstro also deprecated any lowering of the standard, and 
argued that the French pitch was not nearly so generally in use as 
seemed to be supposed. The passing of any number of resolutions 
would not render that pitch universal. 

The amendment was likewise supported by Mr Blakeley and Dr 
Selle, but on being put to the meeting only twenty-one hands were 
held up in its favour, and the resolution was then carried by a large 
majority. 

Dr W. H. Stone proposed that steps should be at once taken to 
secure the recognition of the standard pitch in the principal 
orchestras, and also, if practicable, by the regimental and other 
bands of the British army. 

Mr Cusins seconded the resolution, which was opposed by Mr 
Blakeley, who pointed out the difficulties in the way with regard 
particularly to regimental music. 

Mr Brinsmead stated that a universal pitch would be a great 
blessing to pianoforte manufacturers, who could readily adapt their 
instruments to the change. 

The resolution was agreed to almost unanimously, and a committee 
was appointed with the view of carrying out the decisions of the 
meeting. A cordial vote of thanks to Sir George Macfarren for 
presiding terminated the proceedings. 


The following is a copy of the letter addressed to the Principal of 
the Royal Academy of Music by Mr J. P. Goldberg, in reference to 
musical pitch :— 

“Dear Sir George Macfarren,—Important professional engage- 
ments prevent me being present at the meeting for the purpose of 
considering the desirability of a standard musical pitch. I regret 
this so much the more as I should have liked to state some of my 
views on the subject in question. The musical pitch used in England 
is nearly half a tone higher than the pitch used in all other countries 
on the Continent, and is therefore the ruin of many a good voice ; 
all singers, with the exception of light and bright sopranos, are 
obliged to force their voices, and, consequently, to shout instead to 
sing. I have always held that the human voice, as the gift of God, 
should be durable, and, like flowers, be cultivated, not forced. 
Considering that all instruments invented by men have no other 
purpose than to imitate, as nearly as possible, the human voice, I 
sincerely hope that the meeting will come to the conclusion that the 
human voice ought not to be sacrificed for the sake of wooden and 
brass instruments. I would also propose that the standard musical 
pitch should have the sound Za (A), second space, and not Do (C), 
third space, the first being decidedly more in harmony with stringed 
instruments. I am, dear Sir, yours very obediently, 

London, 20th June, 1885. J. P. GOLDBERG. 








INTERNATIONAL INVENTIONS ExHIBrTI0oN.—The number of visitors 
to this exhibition for the week ending 20th June was 151,847. Total 
since the opening, 937,063. 

Miss ANGELA Fenton.—On Wednesday, the 24th inst., this lady 
gave an afternoon performance, under the patronage of their Royal 
Highnesses the Duke and Duchess of Edinburgh, at the Vaudeville 
Theatre, the play selected being Shakspere’s Merchant of Venice. 
But for the express announcement in the bills, no one would have 
believed that Miss Fenton, as Portia, trod the boards for the first 
time. So much ease and self-possession, such clear enunciation and 
winning gracefulness are seldom found united in a fair beginner, 
qualities which, while redounding to the credit of the lady herself, 
speak volumes in favour of the judgment, skill, and experience of 
Miss Emilie Leicester, under whom she studied. Miss Fenton has a 
clear, sweet voice, very pleasing features, and an admirable figure, 
all gifts which cannot fail to do her good service in the profession she 
has chosen. She was much applauded by a crowded house, besides 
being called on at the end of the third act and at the conclusion 
of the piece. Miss Houliston was a lively Nerissa, and Miss Ethel 
Vern, a very pretty and interesting Jessica. The Shylock was 
Mr James Fernandez, who gave a scholarly and masterful rendering 
of the character, duly appreciated by the audience, who again and 
again most warmly manifested their satisfaction with his acting. 
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ROYAL ITALIAN OPERA. 

Many considerations are suggested by the opening of Mr 
Mapleson’s short season, with Mdme Adelina Patti as the only 
prima-donna. The event may be regarded by some as illustrating 
that Italian opera in England has fallen to ‘‘than lowest depth a 
deeper still.” We shall, perhaps, hear some such words as these : 
‘* Look at the miserable condition of a form of art which absolutely 
has not a leg to stand upon, and is propped up by a single great 
artist who happens to be available. Italian opera has come to mean 
Adelina Patti. Take her away, and where is it?” We ourselves 

refer a different course of thought, and see in the present state of 
talian opera not so much an argument against the thing itself as 
against the circumstances that have long affected it. To say that 
the works and the entertainment coming in this country under the 
designation Italian opera have grown distasteful is to speak arrant 
nonsense. The institution has unquestionably suffered from various 
causes having their roots outside itself. This is clear enough, but it 
is no less plain to observers of normal eyesight that Italian opera 
only needs good artists and artistic representation in order to recover 
its old favour. In these respects it has fallen latterly upon almost 
barren days. With a few notable exceptions the performers are dis- 
tinguished by an amazing mediocrity, while the representations have 
been made memorable by perverse disregard of the most ordinary 
canons of art. As a consequence the really good artists are masters, 
or rather mistresses, of the situation. Like a solitary flower in a 
blighted garden, they are prized the more for surrounding desolation, 
and are thus assailed by temptations against yielding to which, 
while human nature remains unchanged, it is idle to rail. The 
aspect of Covent Garden Theatre last Saturday night itself gave a 
sufficient answer to those who go about speaking against Italian 
opera. Although the work performed was the hackneyed La 
Traviata, the public had assurance of a representation able to revive 
the traditions of the past, and they gathered in numbers sufficient to 
crowd the house. Seldom during recent years has this theatre 
presented so brilliant a spectacle. ‘The scene called up recollections 
of the palmy days when more than one or two great artists were 
amongst us, and opera was not a thing to be endured rather than 
enjoyed. Whether or no such days are yet in store, who will 
venture to declare? At present the outlook is dark enough, but 
this should make us value all the more whatever survives to suggest 
the splendid past. 

It would be difficult, indeed, to say anything new regarding the 
familiar features in Mdme Patti’s Violetta. Opera-goers have talked 
and read about them for twenty years. They belong to memories 
that cannot readily fade, and the wonder really now is that the great 
artist goes on adding breadth and depth to her representation of the 
character. We do not hesitate to say that Mdme Patti played 
Violetta on Saturday night more finely than on any occasion within 
our knowledge. This remark especially concerns the dramatic part 
of her task. Here she surprised the house by many new touches 
full of power. Whether they had been deliberately thought out, 
or were the unstudied results of artistic impulse, matters not. The 
fact remains that in various situations—notably the leave-taking 
with Alfredo and the climax of the third act—Mdme Patti beat her 
own record as an actress. Her bearing throughout the scene last 
referred to was superb, without being in any sense overstrained, It 
embodied all the pride and indignation of an outraged woman, ex- 
pressed with the art that conceals itself and creates the effect of 
nature. In keeping with this was the entire performance, the result 
being an assurance that Mdme Patti’s artistic development fulfils the 
law of its existence, and goes steadily on, uninfluenced by the 
satiety that attends success. Her singing showed itself as perfect 
as ever, faultless in its purity, and powerful in its appeal to the 
emotions. On this head nothing remains to say about the greatest 
vocalist of our age. The satisfaction of the house was most warmly 
expressed in every way open to it; applause and recalls, perfectly 
— in their nature, punctuating the performance from beginning 

end. 

Of the representation generally it may be said that average merit 
was not only reached but surpassed. Mr Mapleson, in short, offered 
an ensemble which was good even in unimportant details. Here the 
manager is on the right track, as, it is to be hoped, he knows. 
Signor Giannini was an acceptable Alfredo, at least in the matter of 
singing. He acted tamely, but won frequent applause by his rendering 
of the music. Signor d’ Anna brought a good voice and artistic style to 
the strains of the elder Germont, his “Di Provenza” obtaining a very 
emphatic encore. The less important parts were efficiently sustained 
by Mdme Lablache, Mdme Bauermeister, Signori Caracciolo, De 
Vaschetti, Rinaldini, and Bieletto. On taking the conductor's place 
Signor Arditi had a cordial reception. Every one was glad to see 
him there, and more than satisfied by the manner in which he 
presided over the representation. ‘The orchestra, under his béton, 
was all that could be desired in the way of delicacy and precision. 





When Semiramide was last played by Mr Mapleson’s company in 
San Francisco, a very sensible critic—who, perhaps, had never 
heard the opera before—remarked that, though not a work belongin 
to his age or country, so much in it was independent of time an 
place that he had determined not to ut too fine a point upon his 
pen. In some such spirit the public appeared to regard it on 
Tuesday night. Had the matter been put before them they would 
probably have conceded all that can be said against the undramatic 
character of the music. Yet they would have = to hear it all the 
same, attracted by the power of song and the fame of a songstress 
who knows no peer. At any rate they did go, in number and 
character sufficient to crowd the house with a brilliant audience 
worthy of the best days of Italian opera. Thus does evidence accu- 
mulate to the effect that the continuance amongst us of a great 
historic stage is only a question of adequate resources, Regarding 
artistic principles there is no serious question at all. 

Mdme Patti sang the music of Semiramide with surpassing effect, 
She plays the part, it may be, for the sake of the stream of melody 
connected with it. Dramatically, the Assyrian queen is severely 
handicapped. She cannot preserve her regal dignity and keep on 
the lofty heights of tragedy while warbling roulades. The 
music and the character are contradictory, but it is better to have 
merely a singing Semiramide than merely an acting one. Mdme 
Patti combines the two, as far as possible, yet, for all her dramatic 
art, the public listen chiefly to her facile and sparkling strains, con- 
tent to trouble little about the rest, and applaud them. How the 
great artist delivers Rossini’s music needs no telling here, but one is 
tempted to speculate whether she will have a successor as represen- 
tative of the illustrious school of vocalists for whom Semiramide was 
written. Is the brilliant art exemplified yesterday to die out? and 
were the Covent Garden audience listening to the last of her line? 
Let us hope not, but, at present, the omens are far from propitious. 
The chief effects made by the prima-donna were again connected 
with “ Bel raggio,” ‘‘Giorno d’orrore”” (sung with Mdme Scalebi), 
and the great scene with Assur. But throughout the opera the 
vocalization of Mdme Patti defied criticism as confidently as when, 
years ago, she first essayed the part. There was nothing to do but 
admire and applaud. Mdme Scalchi, familiar to opera-goers as 
Arsace, had a most cordial reception, and obtained a large share of 
the honours of the evening. That she was quite up to her old form 
we cannot say, a tendency to exaggeration of emphasis and 
expression sometimes producing results against which she should 
guard. Siguor del Puente has been heard to more advantage than 
in the trying music of Assur, which few baritones are now able to 
sing. Signor Rinaldini ——- in his old part, Idreno; Signor 
Cherubini played Oroe, and Signor de Vaschetti the Shade of Nino 
—all with sufficient acceptance. The ensemble was again creditable 
to Signor Arditi’s care and skill.—J. B. 


— o——- 


ALBERT PALACE. 

The chief attraction at the Albert Palace, Battersea Park, on 
Saturday last, was a vocal and instrumental concert in aid of the 
funds of the Fawcett Memorial Committee by the Royal Normal 
College and Academy of Music for the Blind, Upper Norwood. 
There was a large attendance, and among those — were the 
Duke of Westminster, the chairman, and Lerd John Manners, the 
vice-chairman of the Committee of the national Fawcett Memorial. 
The concert comprised or, and pianoforte performances by Mr 
Alfred Hollins, who played the compositions recently performed by 
him in Berlin by command of the Crown Princess ; a pianoforte per- 
formance by Miss Jeannie Gilbert; songs by Miss Campbell, Mr 
Moncur, and Mr Fairchild ; and choral singing by a choir composed 
of artists from the Normal College. The orchestra of the palace was 
augmented for this occasion. Mr Hollins “yearn the organ in the 
first movement from Symphony No. 1, in D minor, for organ and 
orchestra (Op. 42), by Guilmant, and the piano in the concerto for 
pianoforte and orchestra in A (Op. 22), by Schumann, and in the 
concerto for pianoforte and orchestra No. 1, in E flat, by —_ 
Miss Jeannie Gilbert played in the capriccio for pianoforte an 
orchestra (Op. 22) by Sterndale Bennett. The wonder excited by 
the masterly playing of these two artists is enhanced by the reflec- 
tion that they must necessarily play wholly from memory. They 
were enthusiastically applauded, and a generous acknowledgment 
was likewise given to the vocalists and the choir. Dr Campbell, 
principal of the Normal College, conducted for his choir, and Mr A. 
C. Mackenzie was conductor for the orchestra. The concert 
concluded with the ‘‘ Scotch Rhapsody, No. 2,” by Mr Mackenzie. 
Mr Hollins subsequently gave a recital on the organ, the programme 
being selected from the works of Mendelssohn, Mozart, Hopkins, 
Bach, C. M. Widor, Guilmant, and Smart. On this occasion also 
there was a large and appreciative audience.—D. N. 
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ROYAL ACADEMY OF MUSIC. 

At the Students’ Chamber Concert at St James’s Hall on Friday 
afternoon, June 19, the following compositions were performed 
before an audience that completely filled the hall :— 





Ju Wemoryp of 
SIR JULIUS BENEDICT, 

Born, Stuttgart, November 27, 1804; died, London, June 5, 
1885; Director, Member of Committee, and Professor of 
the Royal Academy of Music. 

Dead March, Saul (Handel)—organ, Mr Edwin H. Lemare. 











Anthem, ‘I will sing of Thy power” (Greene)—The Choir—solos 
by Miss Hallett, Miss Ada Rose, Miss Helena Watkis, Mr W. 
Nicholl, and Mr J. Barker; Allegro, Andante, and Scherzo, from 
Quartet in G (MS.) (Beatrice Davenport, student)—first violin, Miss 
Winifred Robinson ; second violin, Mr H. C. Tonking; viola, Miss 
Cecilia Gates ; violoncello, Mr Allen Gill ; Song, ‘‘ Here, ‘neath the 
trees” (Mendelssohn)—Miss Letitia Burton ; Fuga Scherzando, in 
A minor (J. S. Bach)-—pianoforte, Miss Amelia Corper ; Trio, “‘Come, 
sisters, come ” (A. C. Mackenzie)—Miss Lina Quicke, Miss C. Miller, 
and Miss Lilian Greville; Prelude and Fugue, in E minor, Op. 35, 
No. 1 (Mendelssohn)—pianoforte, Miss Dora Robinson ; Song (MS.) 
“The Half-ring Moon” (Rowland Briant, student)—Miss Kate 
McKrill, Westmoreland Scholar; Andante and Allegro Assai, from 
Sonata in B flat, Op. 45 (Mendelssohn)—pianoforte, Miss Dora Bright, 
Potter Exhibitioner ; violoncello, Mr J. Carrodus, jun. ; Choral 
Songs, ‘‘ Float, gently float,” and ‘‘ They tell me love is fleeting ” 
(G. J. Bennett)—The Female Choir ; Allegro con fuoco, from Sonata 
in F (MS.) (Cecilia Lancelot, student)—pianoforte, Miss Cecilia 
Lancelot ; violoncello, Mr Allen Gill ; Waltz, ‘‘ L’Albani” (Arditi) 
—Mrs Wilson-Osman; Duet, ‘‘ Maying ” (Alice Mary Smith)—Miss 
Kate Winifred Payne and Mr Maldwyn Humphreys ; Prelude and 
Fugue, in A minor, for organ (J. 8S. Bach—arranged by Liszt)—piano- 
forte, Miss Eleanor Rix ; Song, ‘‘ A child asleep ” (Stephen Philpot, 
student)—Miss Margaret Hoare; Ballata, Alla Marcia, ‘Suite 
Moderne” (Hiller)—pianoforte, Miss Edith Playfair ; Sung, ‘‘ All 
along the valley” (Walter Macfarren)—Miss Christina Chute ; 
Allegro moderato, Minuet, and Finale, from Quartet in E flat 
(Rheinberger)—pianoforte, Mr Gilbert R. Betjemann ; violin, Miss 
Winifred Robinson ; viola, Mr J. E. German ; violoncello, Mr Allen 
Gill ; Song, ‘‘ The Willow,” Othello (Sullivan)—Miss Mary Morgan ; 
Part-song, ‘‘ As the sunshine ” (W. G. Cusins)—The Choir. 

Mr William Shakespeare conducted. The next Students’ Or- 
chestral Concert will be held in St James’s Hall on Friday 
morning, July 3. 

—v~——-. 


FOREIGN BUDGET. 
(From Correspondents.) 
_ Gasrein.—Herr von Strantz, director of the Royal Opera, Berlin, 
is expected about the middle of July at the Villa Lehndorff, to 
superintend the armen which will again be given there during 
the stay of the Emperor Wilhelm by aristocratic amateurs. 

FRANKFORT-ON-THE-MAINE.—On his way from St Petersburgh to 
Paris, Prince Tenischeff, President of the Imperial Russian Society 
of Music, visited Herr Hans von Biilow’s classes in the Raff Con- 
servatory, and gave a liberal donation towards the projected Raff 
Memorial. Prince George Alexander of Hesse has contributed three 
hundred marks for the same purpose. 

_Innspruck.—From the report issued for the year 1883-84 by the 
directors of the School of the Musical Association, it appears that 
106 pupils attended the elementary course of singing for sopranos 
and contraltos ; and 50, that for tenors and basses; 83, the choral 
arn mPanel 8, the solo singing-class ; 79, the piano class; 48, the 
Violin class ; 24, the classes for other instruments ; 3, the organ class ; 
and 14, the lectures on the theory of harmony. The staff consisted 
of the Musical Director, Joseph Pembaur, 11 professors, and 1 
professoress, 

_ STRASSBURGH.—A grand Liszt concert was given a short time 
Since, with the following programme : ‘‘ Pax Vobiscum,” motet for 
men’s voices ; ‘‘Saatengriin,” for men’s chorus; ‘‘ Festklinge,” a 
Symphonic | Poem for Orchestra; ‘‘ Des Erwachenden Kindes 
rh ig for female voices, with harmonium and harp; ‘‘ Die 
Glocken des Strassburger Miinsters,” for baritone, mixed chorus, 
and orchestra ; ‘‘ Wir sind nicht Mumien,” men’s chorus; “Jeanne 
d@’Are vor dem Scheiterhaufen,” for soprano and orchestra ; ‘‘ Die 
jirousfahrer, from the oratorio, Die Legende von der heiligen Hliza- 

» for soprano, baritone, mixed chorus, and orchestra. The above 








compositions were admirably rendered by all concerned, and Liszt, 
who was present, repeatedly expressed his satisfaction. Herr 
Hilpert Bruno, director of the Ladies’ Choral Association and the 
Men’s Choral Union, is entitled to great praise for the high state of 
efficiency those bodies have attained, thanks to his zealous and 
unwearying efforts. 

Mavrip.—The Italian operatic season at the Teatro del Principe 
Alfonso was inaugurated a short time since with a performance of 
Il Trovatore, the artists being Seiiorita Natividad Martinez, Signora 
Ercoli, Signori Metellio, Ughetto, and Jordan. The second opera 
was La Favorita, in which a young Spanish tenor, Sefior Conti, met 
with a highly favourable reception. The third opera was Hrnani, 
with Signora de Sanctis ; and the fourth, Ch. Gounod’s Faust. 

GuENT.—Great preparations are being made for duly celebrating 
the fiftieth anniversary of the Conservatory of Music. The pro- 
ceedings will begin with a Cantata by Ch. Miry, which will be 
performed on Monday, July 13th, at eleven o'clock a.m., on the 
occasion of the inauguration of the statue erected to Liévin Bauwens. 
Nearly twelve hundred singers and instrumentalists will take part 
in the performance. The Jubilee Concert, at which will be executed 
works by Samuel, Gevaert, Miry, and Vanden Eeden, is fixed for 
Friday, the 17th July, and will take place at the Grand-Théatre. 
On Sunday, the 19th July, Hector Berlioz’s Damnation de Faust 
will be given, and on the 2nd August a series of performances of 
Quentin Durward will be atcabon gp 

Frisurc.—M. Fr. Wagner, a publisher here, has just issued a 
photograph of a hitherto little known portrait of Beethoven. The 
original is an oil-colour painting by Joseph Mahler, of Vienna. It 
bears the date of 1815, at which time Beethoven was forty-five 
aaa of age. The portrait resembles but little the portraits already 

nown, and for that reason is extremely interesting, as well as 
because it was certainly taken from nature. 

Bonn.—By a recent order of the Burgomaster, and in virtue of 
certain old and obsolete regulations, all music teachers of either sex, 
not attached to any public institution or school, will for the future 
not be allowed to follow their profession here without an examina- 
tion as to their musical knowledge, and an investigation into their 
moral character. 


——o—— 


THE “STAR” SYSTEM. 
(To the Editor of the ‘‘ Musical World.” ) 

Srr,—The collapse of Italian opera this year, to the great regret 
alike of musical amateurs and votaries of fashion, is a grievance 
which justifies us in the consideration of the causes leading to this 
state of things. One of the great, if not the greatest, enemy of 
opera is the “ star ” system, and, with this prime fact before us, I 
propose to say a few words on this important question, seeing the 
sad results which have arisen from its use and abuse. 

From the first the arrangement is most unfair to the manager, 
as he alone is liable for all risks. If there is anything to take, 
the “ star” takes it ; and if, on the other hand, there is a loss, the 
manager suffers; or if, as sometimes happens, managers make a 
profit on high-priced “stars,” the public have to put up with in- 
different talent as regards the auxiliaries engaged, and thus what 
might be a good performance is otherwise, for the sake of engaging 
a public favourite, who, as long as he or she may enjoy the favour 
of popularity, carry themselves with arrogance and /autewr, 
dictating their own terms, and indulging in every whim or fancy 
they are inclined to, This system must appear to the most super- 
ficial as being unfair and one-sided, and we trust that when Italian 
opera reappears, as there is every reason to believe, and we sin- 
cerely hope it will, a radical reform may be made, resulting in 
good all round performances—not perfection in one particular, to 
detriment or indifference in others. . 

A new policy should be adopted in making engagements, and in 
the business relations between manager and artists, insuring an 
equalization of risks and responsibilities; a reduction in the ex- 
orbitant terms of first-class artists, thus allowing a general increase 
to those of the subordinates who are underpaid, which would 
ensure a more happy esprit de corps, so essential when all have 
more or less important parts to fill; better relations between 
manager and emp/oyés ; and, last, though not least, a decided gain 
to the public.— Yours, &c., W.A. J, 








Sir Arthur Sullivan left Queenstown on Sunday last on board the 
Cunard steamer Htruria, for New York. He is going to California 
on private business, and hopes to return in August. 
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TO CORRESPONDENTS. 
Owing to pressure on our space, we are obliged to postpone our 
weekly instalment of ‘The Bandbox Theatre ” and other important 
articles till next week. 








To ADVERTISERS.— The Office of the Musical Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday, Payment on delivery. 
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MUSICAL PITCH. 

Once more the question of musical pitch has cropped up, 
and on Saturday last the beginning of a new agitation was 
signalled by a meeting in St James’s Hall to consider the 
desirability of a standard “C” for the United Kingdom. English 
anxiety upon this question is of a fitful character. It arises at 
somewhat long intervals, like discussions about tight-lacing and 
other abuses. Why it gathers strength to emerge from the 
obscurity of shelved topics, and why, in a weakened condition, it 
returns thither, are points not always clear. Usually, however, 
something happens—an artist whose high notes are going re- 
monstrates, or a society which wants to assert its existence takes 
action—and straightway the musical world is convulsed, This 
state does not last long. Many letters are written to the public 
prints, and learned discussions held ; then weariness sets in, silence 
follows, and the question is hung up for revival in due course. 
Meanwhile, Britons, who “ never will be slaves,” enjoy the liberty 
of having as many pitches as they choose. ‘lhe movement 
initiated on Saturday appears to have been started by “a com- 
munication from the Foreign Office” to the Principal of the Royal 
Academy of Music. What Lord Granville has to do with a 
standard pitch may not be quite clear. We hasten to say, there- 
fore, that the matter is, in a very minute sense, one of interna- 
tional concord. France having determined in 1858 the number 
of double vibrations per second which should thenceforth go to 
produce an official “ C,” Belgium, after thinking the matter over 
for twenty-five years, now takes the same step as her great 
neighbour. The little kingdom, however, entertains the subject 
in a missionary spirit. She would convert all nations to belief in 
the French pitch, especially England, which, with true insular 
oddity, owns two or three pitches, each working to prolong and 
intensify a condition of chaos, It is really very good of King 
Leopold when from his higher duties he turns to the pacification 
of Europe on the question of clashing vibrations. His Majesty, 
we are told, communicated with the English representative at his 
Court, informing him as to what had been done; our Minister, 
in due course, passed the matter on to Lord Granville, who at 
once addressed it to Sir George Macfarren and others specially 
concerned, Hence another pitch crisis has come upon us. 

It may be well to glance at the history of the question thus 
revived, There is such a history, reaching back a long way. 
Three centuries ago England was, as now, labouring under the 
infliction of more than one musical pitch, and it is instructive to 
note that the standard for secular music differed very much indeed 
from that employed for sacred purposes, being considerably higher. 
This variation arose, no doubt, from a desire for more brilliant 
effects, such as were thought at variance with the gravity of 
church music. It was, however, felt to be attended by many 
inconveniences, and at the beginning of the seventeenth century 
a compromise established a pitch with a C, said, on the high 
authority of Mr Ellis, to have ranged, at different times, 
from four hundred and ninety-eight to five hundred and fifteen 
vibrations per second. This has been called the “ classical pitch,” 
because it prevailed in Europe throughout the era of the great 
composers whose works now hold classic rank. It would, probably, 
never have been disturbed but for the development of the modern 
orchestra, with its capacity for exciting effects. An attempt has 
been made to throw the blame of a raised orchestral pitch upon 
wind instrument makers ; but while they were, perhaps, nothing 
loth to fall in with a popular and inevitable movement, it cannot 
be said that they did more. ‘The wind instrument makers sim ply 





met a demand for greater resonance and increased brilliancy, 
Rightly or wrongly, that demand continues, and grows in force, 
stimulated by composers who lay themselves out for its gratitica- 
tion, and it has to be reckoned with wholly apart from scientific 
reasoning, or considerations affecting the human voice. But, 
however caused, orchestral pitch mounted higher and higher, 
until, in 1878, it stood just a semitone above that known as 
“classic.” History here repeated itself, aud complaints arose, 
chiefly from vocalists whose organs were injuriously affected by 
having to sing music written with a lower “diapason” in vogue. 
In 1869, the Society of Arts took the matter up; appointing a 
committee, who, after elaborate investigation, recommended the 
Stuttgart pitch of C, five hundred and twenty-eight vibrations— 
somewhat higher than the pitch adopted by France. Nothing 
came of all this ; the formal labours of the Society being practically 
as resultless as the many unofficial discussions before and since. 
The matter, indeed, stands now as it stood in 1869; that 
is to say, we have a high pitch when the orchestra is 
employed, and often a lower when it is not; while vocalists, 
who suit themselves in the second case, must meet as best 
they can the imperative exigencies of the first. Even non- 
musical readers see that here a reform is loudly called for, 
not only on the ground of general convenience and propriety, 
but also out of consideration for singers, whose case was well put 
by Mr Santley at St James’s Hall. The eminent baritone rightly 
contended that “‘ there should be uniformity for the most delicate 
of all instruments—the human voice,” and that “a vocalist who 
was accustomed to sing to one pitch found it almost impossible to 
come down to another, perhaps half a tone lower.” It is easier, 
however, to establish a case for reform than to affect it, even 
when, as here, practical considerations come to the aid of theory. 
We cannot venture to anticipate the results which will flow from 
the labours of the committee appointed on Saturday, but the 
gentlemen named upon it have an up-hill road to travel. They 
may utter their voice ; the question is whether anybody will heed. 
Sir George Macfarren wisely pointed out to the meeting over 
which he presided that Englishmen “ are not under the rule of a 
despotic Government which can regulate such matters as musical 
pitch.” Whatever is accomplished must be the result of “ moral 
suasion,” and the serious consideration is, whether persons inter- 
ested are sufficiently dissatisfied with the existing state of things 
to put themselves to trouble and expense for the sake of chauge. 
It already appears that even vocalists are not of one mind—Mr 
Sims Reeves and Mr Santley advocating a lower pitch, while 
Mdme Patey contends that the change proposed would be most 
detrimental to singing. Again, how is the great expense of 
replacing the orchestral instruments now in use to be met? Will 
the Committee appeal for subscriptions, and, having done s0, will 
they get any? Are the War Office and regimental band 
committees likely to bear the heavy cost of adopting any other 
pitch? These are questions that practically touch the root of the 
matter. We go with the majority at St James's Hall in desiring 
a uniform pitch, but cannot ignore the fact that the committee 
just appointed to secure it possess neither the means to meet a 
arge outlay—which instrumental artists will scarcely be expected 
to take upon themselves—nor the smallest vestige of authority to 
enforce their decisions. 

Assuming the practicability of a change, the question arises 
whether we are to adopt a pitch of our own or follow the example 
of Belgium. A majority of those assembled in St James's Ilall 
favoured the second course, on the ground that international 
uniformity is desirable, There is, however, something to be said 
for the views of the minority, and we are not sure that the 
probable advantages of such uniformity outweigh considerations 
of possible results by no means beneficial. International agree- 
ment on the question is, as a matter of fact, very unlikely. We 
have seen that, though a German Congress adopted a C of five 
hundred and twenty-eight vibrations in 1834, France, in 1859, 
chose one of five hundred and twenty-two vibrations. It may 
confidently be assumed that neither of these countries would move 
to accommodate itself to the other. As regards the “ diapason 
uniforme” of France, we agree with Dr Stainer as to its being 
“rather flat”—in other words, unnecessarily low. Amateurs who 
remember the effect of this pitch when introduced at Her 
Majesty’s Theatre some years ago, and who compare the bril- 
liancy of an English orchestra with the more subdued tone notice- 
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able in Paris, will appreciate the force of Dr Stainer’s remark. 
It seems to us that every just consideration would be met by 
taking as our English standard the C of five hundred and twenty- 
eight vibrations determined upon by the Congress of Stuttgart, 
and accepted by the committee of the Society of Arts. This 
would sensibly relieve the human voice without, to that end, 
making undue sacrifice of instrumental effect. Should the agita- 
tion for the French pitch acquire strength and threaten the 
existing order of things, the question will assuredly arise whether 
it is worth while to effect any change at all. We are certain to 
hear that music has done very well under present conditions, 
which are felt as a serious grievance only by vocalists who have 

ed their prime. Arguments of this kind may offer rather a 
passive obstacle than an active resistance, but it is well to look all 
difficulties in the face when entering upon a serious task. For 
our own part, we are not sanguine about the results of the revived 
agitation, and should it obtain for us an acceptable standard pitch, 
surprise will largely mingle with satisfaction. Musical England 
is likely to pursue its own various way, since we have no Ministre 
des Beaux Arts to “ speak with authority and not as the scribes.” 
—J. B. 


Qo 


HANDEL FESTIVAL. 

A train being advertised to leave Victoria for the Crystal Palace 
ataquarter past eleven on Friday, the 19th inst., many persons were 
disappointed when, on reaching the station at ten minutes past 
eleven, they saw a train just steaming out. Nor was their 
disappointment assuaged at waiting until twenty five minutes past 
eleven for the departure of what the officials styled an “extra 
special,” which “ extra special,” if it did not stop at every single 
station on the road, made up for the omission by halting long and 
often where no station was visible, the result being that the crowd 
of passengers arrived about twenty minutes after the musical 
proceedings had begun, J’or Mr Manns was punctuality itself. 
Had he not been so, it is appalling to think at what advanced 
hour of the evening the Grand Rehearsal would have terminated. 
The programme was lengthy, comprising, besides nearly the whole 
of the selections assigned to the second day of the festival, no less 
than eight numbers from Israel in Egypt. And the rehearsal was 
one in the true sense of the word, Mr Manns finding it necessary in 
several instances, to repeat entire numbers. The enormous body of 
singers and instrumentalists might have rehearsed until doomsday 
without attaining anything like precision or unanimity. 
Still, as the performance went on, they warmed to their work; 
a certain rapport established itself, and the massive choruses of the 
Saxon giant were given with an effect that was decidedly imposing. 
When it is considered that the two wings of the chorus were 
nearly a hundred yards apart, a space to traverse which, sound 
takes a perceptible time, it will readily be conceived that slow 
tempi were the order of the day. Frequently it happened that 
the conductor started his orchestra at a speed which, on the entry 
of the chorus, he was obliged to reduce incontinent. Mr Manns 
was, in fact, directing a huge monster, tremendous when fully 
— but cumbersome in its movements and difficult to set in 
motion. 

There was, under Friday’s arrangement of the centre 
transept, no economy of sound. Under no circumstances, indeed, 
could a satisfactory result be obtained in a place so artistically 
inept. But, had some expedient been adopted for shutting in the 
centre transept, the effective power of the music would have been 
doubled, and the softer parts would not have been wasted in the 

aisles” and mixed with the popping of corks, the shuffling of 
feet, the screaming of infants, and the general rumour of those 
Crystal Palace holiday-seekers who are not interested in Handel. 
Of these extraneous sounds the least inharmonious came from the 
Foxy who, as over a roaring torrent, darted chirping through 
the auditorium, undeterred by the sonorous outbursts of fifteen 
hundred basses, baritones, and tenors. The softer orchestral 
passages were hard enough to catch, but, to the audience 
generally, the solo male voices of the deeper sort were inaudible 
save when shouting. Luckier in this respect were the tenors, 
while the lady vocalists were, of course, heard by the 
whole audience. Mdme Alwina Valleria, Mdme Trebelli, and Mdme 
Clara. Suter, took part in Friday’s rehearsal. Mdme Valleria’s 
beautiful voice was not, at first, heard to the best advantage, its fair 
Owner, probably miscalculating the acoustic properties of the 





building, or, possibly, unaccustomed to the high pitch necessitated 
by the use of the Crystal Palace organ, being less successful in 
rendering “From mighty kings” than she was in subsequent 
parts of the programme. In the duet from Judas Maccabeus, 
“We never will bow down,” she was joined by Mdme Trebelli. 
Afterwards these two ladies, with the further addition of Mdme 
Clara Suter, gave “ See the conquering hero comes,” and, with a 
recitative and solo from the Ode on St Cecilia’s Day, Mdme 
Valleria’s share in the programme was completed. Mdme 
Trebelli gained great applause for her delivery of “ Frondi 
tenere” and “ Ombra mai fu,” the recitative and air from Handel's 
Italian opera of Serse. The opera, Ezio, supplied “ Folle 8 colui” 
and “ Nasce al Bosco,” after singing which Mr Santley was recalled. 
The baritone duet, “The Lord is a man of war,” was allotted to 
Messrs Bridson and Frederick King, while Mr Barrington 
Foote, rendered the quaint, humorous, and truly Handelian 
air with chorus, “ Haste thee, nymph,” from JL’ Allegro, in 
artistic and appropriate style. “Tell fair Irene,” was sung by 
Mr Maas to the acclamations of his audience, a like ovation 
rewarding Mr Lloyd for “ Love in her eyes sits playing.” This 
charming air was, however, somewhat marred by the orchestral 
accompaniment, the wood-wind going wrong most cacophonously. 
A Concerto for double orchestra, a Sonata played by all the 
violins of the orchestra, the Overture to Saul (organ obbligato, Mr 
Alfred J. Eyre), and a Concerto in B flat for organ and orchestra, 
in which Mr W. T. Best proved his abilities, nearly, but not quite, 
completes the summary of this ample programme, which was 
brought to a termination at about a quarter past five. The 
audience was not very large, filling scarcely two-thirds of the 
available seats, The number may thence be reckoned by those 
who know the capacity of the centre transept and the airy scaffold- 
ings around. . 
_~oO- 


CONCERTS, 

THE summer concert by the students of Mr John Cross’ West 
Central School of Music, Burton Crescent, W.C., took place at 
Neumeyer Hall on Thursday, June 18. Among the most interesting 
compositions on the programme were the andante and prestissimo from 
Beethoven’s Trio in C minor, for pianoforte, violin, and vicloncello ; 
Titl’s Serenade for flute, violoncello, and piano, De Beriot’s 3rd violin 
Concerto, and the cantilenaand first movement from Goltermann’s Con- 
certo for violoncello, performed by lady students of the school (Mrs 
Raymond, pianoforte ; Miss Gertie Porter, violin ; Miss Amy Porter, 
violoncello; and Miss Nellie Porter, flute). Miss Gertie Porter’s 
solos on the violin, and the movements from Goltermann’s Concerto 
for the violoncello by Miss Amy Porter, were remarkably well per- 
formed. The flute solo, Nicholson’s variations on the air, ‘‘ Long, 
long ago,” was also well played by Miss Nellie Porter, a youthful 
scion of the clever family, who was heartily ‘‘ called” at the con- 
clusion. We unreservedly agree with the critic of a contemporary 
(The Guardian and Reporter) who testifies to the success of the 
students of Mr John Cross’ West Central School of Music, and we, 
therefore, quote his final remarks on their concert, which are 
thoroughly to the purpose : 

‘¢The summer concert of the students of the West Central School of 
Music has been, in every sense of the word, a grand success, and all who have 
taken part in it have reason to congratulate themselves, Two things are also 
proven by it, viz., that the students are very proficient in their art, and that 
the professors spare no pains in the fulfilment of the task which they have set 
themselves to perform, However, we may say that the feeling of pride must 
be mutual as regards pupils and teachers in this institution; and to the able 
and painstaking director, as well as to his colleagues, we offer our hearty 
congratulations on the success to which his establishment has attained. 
Here, indeed, a taste for real music is cultivated, and we wish the institute a 
long and prosperous career in the great work which it is performing— 
that of creating a more cultured and refined taste in its pupils with regard to 
music,” 

Miss De Liste ALLEN’s concert took place at Collard & Collard’s 
Pianoforte and Concert Rooms on Friday morning, June 12, when 
this accomplished performer on the guitar was assisted by the 
following vocalists : Mdme Mathilde Zimeri, Mdme Florence Winn, 
Miss Lauranah Aldridge, Miss Belval, Misses Henrietta and 
Gertrude Nunn, Signor Isidore De Lara, Signor Rizzelli, and Mr 
Thorndike ; the instrumentalists were Miss Ida Weber, violinist, 
Miss De Lisle Allen and her pupil, Miss E. C. Falconer (amateur), 

itar, with Mr Lindsay Sloper and — Tito Mattei as pianists. 

he performances of Miss De Lisle Allen should be first noticed ; 
we, therefore, as in duty bound, inform our readers that the accom- 
plished ddnéficiaire delighted her audience (many of whom were 
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ardent admirers of the instrument on which Miss Allen is an adept 
in the highest acceptation of the word) with two characteristic 
pieces by Luigi, for guitar alone, entitled ‘‘Ximene’s March” and 
“The Rhone Féte;” subsequently, with her very clever —e 
(amateur), Miss E. C. Falconer, playing a duet (‘Old Air”) by 
Neumann, and concluding the concert with a ‘“‘ Pot-pourri,” for 
uitar alone, gaining the entire approbation of her audience, Miss 
ota sharing with her instructor the genuine applause awarded 
to the very pretty duet for two guitars named above. The pianists, 
Signor Tito Mattei and Mr Lindsay Sloper—the first-named giving in 
his most brilliant style his two charming compositions, ‘‘ Idylle ” 
and ‘Chit-chat,” and Mr Sloper (a ‘‘classical pianist” par 
excellence) playing, like a genuine artist, Chopin’s Nocturne in F 
minor and his own characteristic ‘‘ Marche Hongroise ”—were 
valuable additions to the list of artists who assisted. The applause 
each received was as hearty as deserved. The singers were quite 
“up to the mark;” The Misses Henrietta and Gertrude Nunn 
beginning the concert with Gordigiani’s agreeable duet, ‘‘ Sempre 
insieme,” singing it with taste and expression, qualities they also 
exhibited in Miss Carmichael’s duets (accompanied by the composer), 
“*A poor soul sat sighing ” and ‘* Who is Sylvia.” Miss Belval gave 
**The Cuckoo song,” by Dr Arne, Mdlle Mathilde Zimeri, German 
Lieder by Becker and Abt, as well as a charming song, “I love my 
love,” by O’Leary Vining; Miss Florence Winn, ‘‘The three 
wishes,” by Pinsuti ;” Mr Thorndike, ‘‘ A Serenade,” by Gerard F. 
Cobb ; Signor Rizzelli, songs by Alary and Pinsuti, and Mr Isidore 
de Lara, Hope Temple’s very popular ‘‘’Tis all that I can say,” and 
his own charming song, ‘‘ Mine To-day.” Miss Ida Weber con- 
tributed two violin solos and Miss Minnie Bell a reading of 
‘¢ Minnehaha.” The accompanists named were Miss Carmichael, 
Miss Allen, Mr Sloper, and Signor Romili. The concert altogether 
gave perfect satisfaction. 

A CONCERT was given in Trinity Chapel, John Street, Edgware 
Road, on Monday evening, June 22—Montague Holmes, Esq., in 
the chair—to inaugurate the opening of a new organ-harmonium, 
under the direction of the choirmaster, Mr J. H. Hicks, assisted by 
Miss Ellis Walton, Miss Minnie Laurie, Mr L. Edgar, and Mr C. 
Toy, vocalists. The programme was arranged to illustrate the 
capacity of the instrument, at which the organist of the chapel, 
Mr J. H. A, Hicks, presided throughout the evening. The organ 
solos—eight in number—were skilfully rendered, and served to 
show that what the instrument lacks in power it gains in sweetness, 
and will doubtless amply meet tle musical necessities of the con- 
gregation. Miss Walton gave, with much success ‘‘ Hear ye Israel ” 
(Elijah), Mendelssohn, and the recit. and air from Mackenzie’s Rose 
of Sharon, ‘‘ Lover and friends” and ‘‘ The Lord is my Shepherd,” 
both encored ; a like favour being extended to Miss Minnie Laurie's 

thetic rendering of “‘The Last Milestone” (Pontet). Mr L. 

gar sang ‘‘If with all your hearts” (Hlijah), and Mr C. Toy ‘‘Jeru- 
salem,” to the evident satisfaction of the audience. To add variety 
to the entertainment, Mr T. W. Heath (bandmaster 18th Middlesex 
Rifle Corps) kindly appeared, and played a cornet solo, ‘‘ The Lost 
Chord” (Sullivan), which was loudly applauded, and had to be 
repeated. Rev. C. Fellowes, the assistant pastor, at the commence- 
ment of the concert, made a few suitable remarks as to the steps 
which led up to the acquisition of the organ, and gave a short 
financial statement, showing that funds were still needed to 
complete the urchase. A collection was made at the close, which 
we trust was liberal. The instrument, built by Mr C. Laurent, is 
mounted in an elaborately carved oak case, with richly decorated 
pipe front, and measures fourteen feet in height, by nearly fourteen 

eet in width. The instrument contains 703 reeds, being eleven 
complete sets of sixty-one notes each (five octaves), and one half-set 
of thirty-two notes. The following is the specification :— 

Great OrGAn.—(1) Diapason,* 8 ft. 61 reeds; (2) bourdon, 16, 29; 
(3) clarinette, 16,32; (4) principal, 4,29; (5) flute, 4, 32; (6) bassoon, 
8, 29; (7) oboe, 8, 32; (8) violoncello, 8 and 4, 58; (9) harp eolienne, 
16, 64; (10) euphone 32, 32; (11) musette, 16, 82; (12) voix céleste, 8, 82, 
(13) vox humana, formed on Nos, 3 und 11; (14) contra-bass, composition 
of Nos. 1 and 2; (15) sordine on No, 1; (16) tremolo on treble, 32 notes, 


* The Diapson rex: J a through stop, z. e., containing 61 notes, has two stops— 
one bass and one treble—making the number of stops on great organ seventeen. 


Cuorr OrGAN.—(18) Dulciana, 8 feet, 32 reeds; (19) dulciana, 8, 29; 
(20) clarinette, 16, 32; (21) bourdon, 16,29; (22) keraulophone, 8, 82 ; 
(23) keraulophone, 8, 29. 

PEDAL OrGAN,—(24) Bassoon, 8 feet, 29 reeds; (25) bourdon, 16, 29, 

Coupters, &c,—(26) Choir to great; (27) great to pedals (foot lever) ; 
(28) expression stop; (29) composition (knee movement) to great; (30) 
general swell (crescendo), knee movement ; (81) general swell, foot lever. 

On Saturday, June 13, another of Mr Stanley Mayo’s “Bijou 
Concerts” took place at St James’s Hall. The artists, includin 


Mr Stanley Mayo himself, were fully up to their usual standard, 





cavatina, ‘“‘Se Romeo,” was especially well executed by Mdme 
Harrison. This lady has a charming voice, and should make some 
mark in the musical world. Mdlle D’Orba, Miss Creswick, Mr God- 
win, and Mr Gauntlet, won much applause, as, indeed, did all of the 
executants.—(Communicated. ) 


Tue first of Mdlle Spontini’s announced series of ‘‘ West Ken- 
sington Park Popular Concerts” took place at the Atheneum, 
Shepherd’s Bush, on Thursday evening, June 18th. The first part 
of the programme was devoted to Ignace Gibsone’s cantata, //e 
Elfin Knight. This well known and popular work was very well 
performed, several of the numbers being encored. Mr Thorman, 
who conducted, must be complimented on the precision and the 
various ‘‘ nuances ” of forte and piano which his training had effected 
with his choir. The fair entrepreneuse herself was in capital voice, 
singing the mezzo-soprano solo (with chorus), ‘‘ I remember one eve ” 
admirably, the encore she received being as genuine as it was de- 
served ; the same compliment being paid to Mdlle Lilas Spontini 
and Miss Ellis in the duet, ‘‘ The cuckoo kept calling all day.” 
Mdme Maleska was also called upon to repeat the soprano air, 
‘« Flow, flow, river,” and Miss Ellis was paid a similar compliment 
in ‘Sunshine and Rain.” The Casano family agreeably varied the 
programme by their clever instrumental playing. Messrs Romilly 
and Thorman contributed songs in their best manner, the last named 
being recalled after Gibsone’s ‘‘ Man o’ War's Man.” The conductors 
were Miss Agabeg, Signor Samuelli, Herr Carl Ryall, and Ignace 
Gibsone, who all ably officiated. The hall was crowded by an enthu- 
siastic audience. The second concert of the series is announced for 
next Thursday evening, July 2. 

Mr CHARLES GARDNER gave his twentieth annual matinée musicale 
at Willis’s Rooms on Saturday, June 20th, when the following 
artists assisted him: Miss Carlotta Elliot, Miss Marian McKenzie, 
Mr C, E. Tinney, Mr John Thomas (Harpist to Her Majesty the 
Queen), Herr Josef Ludwig, and Herr Francesco Berger. Mr 
Gardner and Herr Ludwig began the concert with a Sonata for 

ianoforte and violin by Bach, the concert-giver subsequently play - 
ing three pianoforte compositions by W. Sterndale Bennett, and, in 
the pent part of the programme, three pieces by Dvorak, conclud- 
ing the concert with a duet by Mr John Thomas for harp and piano- 
forte, in the performance of which Mr Gardner had the valuable aid 
of the composer. Besides the duet just named, Mr John Thomas 
played Parish Alvars’ grand study for the harp alone, entitled ‘Tl 
Mandolino,” which obtained for the accomplished harpist a unanimous 
‘*call.” The singers all acquitted themselves satisfactorily, and 
were ably accompanied by Mr Francesco Berger. 


SIGNOR AND SIGNORA SAMUELLI gave a concert on Thursday even- 
ing, June 11th, at Steinway Hall, with the assistance, as vocalists, 
of Mdme Rose Hersee, Mdme Adelina Hirlemann, Mdlle Marie de 
Lido (from the Imperial Opera, St Petersburgh), Miss Penrose, and 
Signora Samuelli, Signor Rizzelli, Mr Chilley, Mr B. Pierpoint, Mr 
Barron Hayes, Signor Carpi, and Signor Samuelli. The instru- 
mentalists were Signor P. Clemente, pianoforte, and M. Libotten, 
violoncello. Mr W. T. Cope (of the Theatre Royal, Drury Lane) 
was the ‘‘reciter.” The programme, though long, was quite to the 
satisfaction of the audience who were especially pleased with the 
‘* Last Watch ” (Pinsuti), sung by Mr Chi ey ; the page’s song from 
Les Huguenots, sung with great spirit by Mdme Roze Hersee; the 
“Chanson d’étoiles” (A. Hervey), sung by Signor Samuelli, accom- 
panied by the composer; ‘‘Ah! je veux briser ma chaine (Les 
Diumans de la Couronne), sung by Mdme Hirlemann, who 
subsequently gave Signor Samuelli’s charming new song, “Stornello,” 
with great effect ; and though last, not least in the estimation of the 
audience, Vaccai’s aria from Romeo e Giuletta, remarkably well 
rendered by /a Signora Samuelli, who afterwards joined her caro 
sposo in Campana’s duet, ‘‘Io vivo e t’amo,” which ended a most 
agreeable concert in a most agreeable manner. The_conductors 
named on the programme were Mr W. Ganz and Signor Romili. 








PRESENTATION TO MR Eaton Faninc.—On Tuesday, June 23, a 
gold-mounted ivory bdton was presented to Mr Eaton Faning, 
‘ae wr gad at the Royal College of Music, by Sir George Grove, on 
behalf of the pupils of Mr Eaton Faning’s choral class at that 
institution. 

A Curious Corncrpence.—After mentioning that the late Sir 
Julius Benedict wrote an important book on his master, the com. 
poser of Der Freyschiitz, the Guide Musical draws attention to the 
fact that Weber and Benedict, both Germans by birth, died on the 
same day of the same month, the 5th of June, in the same town, 
London, at an interval of fifty-nine years, 
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THE BENEDICT MATINEE. 


On Tuesday last the Benedict Memorial AMatinée took place at 
Drury Lane Theatre in lieu of the concert which had been previously 
announced by the deceased gentleman. The project had not been 
abandoned, and the arrangements, although of somewhat altered 
character, were completed, so that the pecuniary result should be 
especially devoted to the benefit of Lady Benedict. We are glad to 
say, that the efforts of the friends of the widowed lady are likely to 
be well rewarded. The theatre, kindly lent for the purpose by Mr 
Augustus Harris, was filled to overflowing by an audience of dis- 
tinction and respectability ; and it may therefore be presumed that 
the golden anticipations of the managers have been fully realized. 
The respect in which the late Sir Julius Benedict was held, not only 
by the members of his own profession, but also by those of the 
theatrical world, was conspicuously shown upon the present occasion, 
when several of the most eminent artists of both services came to 
the assistance of his widow, and made the compilation of a programme 
possible in the highest degree tempting and attractive. The musical 
contributions were necessarily of a familiar type, and were presented 
at intervals between the dramatic pieces, which gave the matinée its 
chief popular interest. They began with some choral singing by 
Messrs Roberts and Stedman’s choir boys, who have been carefully 
trained, and produce effective results, of which we had pleasing 
evidence in a new national song (‘‘ Wake, England, from your 
sleeping !”) by Mr W. C. Levey. Among the more remarkable vocal 
a were Balfe’s ‘‘Good-night, beloved,” for which, Mr Joseph 

faas was rewarded with three recalls; a pair of songs (Weber's 
‘*O Fatima,” from Abu Hassan, and a canzone by Fanny Puzzi) by 
Mdme Trebelli; and the ‘‘ Vicar of Bray,” by Mr Santley. With 
Mr Sims Reeves came the pretty air, ‘‘It is a charming girl I love,” 
from the Lily of Killarney, representing the late composer, but 
meagrely, be it said; but as it was sung by Mr Sims Reeves in his 
daintiest manner, it was of course received with vociferous acclama- 
tions, and the singer being in a compliant humour, moved, doubtless, 
by the indirect applicability of the words, vouchsafed by way of 
encore the famous old ditty, ‘‘Tom Bowling.” The list of songs 
terminated with another of the ballads of Balfe, sung by Miss Reata 
Francis. The dramatic entertainments consisted of that amusin 
duologue, My Milliner’s Bill, and the comediettas, Uncle’s Will ant 
Delicate Ground, The mere mention of these pieces will at once 
suggest the names of the distinguished artists who played in them, 
namely, Mr Arthur Cecil and Mr John Wood in the first ; Mr and 
Mrs Kendal, in the second; and Mr Charles Wyndham and Miss 
Kate Rorke, in the third. It is unnecessary to say that the re- 
ception given to these popular favourites was as loud as it was 
cordial, and that they acted with all their customary ability ; each 
little comedy in fact, being a cabinet picture, alike perfect both in 
finish and vraisemblance. Besides these pleasantest of dramatic 
sketches, the recitative element was not forgotten; and to Mrs 
Bancroft the audience was indebted for her recital of that wondrous 
= of word painting, Hood’s ‘‘ Demon Ship ;” and to Mr Beerbohm 

ree, for Dagonet’s pathetic story, ‘‘Told to the Missionary ;” Mr 
George Grossmith having earlier in the evening contributed two of 
his amusing patter songs, ‘‘ The Duke of Seven Dials” and “The 
French Verbs,” with what diverting effect may easily be imagined. 
The proceedings were conducted by Mr A. Randegger, Mr Wilhelm 
Ganz, Mr Lindsay Sloper, and Mr Sidney Naylor.—H. 


—— 


CRYSTAL PALACE. 
THE Hanpet Bi-OzntEnaRyY ORCHESTRA, 

The orchestra, numbering 469 performers, is made u of 367 
professors and amateurs resident in London; the remainder, 102, 
coming from the provinces, In this remarkable company there are 
100 first violins, 102 second violins, 61 violas, 60 violoncellos, and 53 
double-basses ; making a grand total of 376 “strings.” The wind 
band contains 4 piccolos, 11 flutes, 16 oboes, 10 clarinets, 8 bassoons, 
2 double-bassoons, 6 trumpets, 4 cornets, 14 horns, 9 trombones, 3 
ophicleides, and 6 drums of various kinds. Turning to the chorus, 
we find an army of 2,782 voices, of which 2,008 belong to the metro- 
polis, and 774 to the country districts. As regards the strength of 
each section, it will suffice to say, without giving complete figures, 
that there are 672 sopranos, the other parts being, of course, in 
| arthgws Nearly all the principal cities and towns of Great 

ritain are represented in the non-metropolitan contingent, and the 
entire orchestra, thus composed, fairly embodies the national senti- 
ment with regard to the hero of the occasion. So accepting it, we 
have in the serried ranks generaled by Mr Manns a mass of enthu- 
siasm rarely evoked by long-departed greatness, and pleasant, indeed, 
to contemplate. It should be remembered that these amateurs from 
Penzance and Aberdeen, Dublin and Norwich, and scores of inter- 








vening points, sacrifice both time and money for the object the 

have at heart. It is not with them a matter of business but of senti- 
ment; the gratification of which constitutes their only gain. 
ren may well take pride in the fact, and, remembering it, 
suffer with calm indifference the taunts still occasionally levelled at 
‘‘unmusical England.” The reflection follows, in natural order, 
‘What do we owe to Handel, whose music, for a hundred and fifty 
years, has, more than any other, aroused the national susceptibility, 
ey character to our musical taste, and energy to our progress ?”— 


_—_—_—0O-—- 


BERLIN. 
(Correspondence. ) 


The Royal Operahouse closed with a performance of Wagner's 
Lohengrin, played on the occasion for the 200th time. Herr Emil 
Gétze wound up his highly ful engag t by impersonating 
the Knight of the Swan. He has given so much satisfaction here 
that he has been created by the Emperor Wilhelm a Royal Prussian 
Chamber-Singer. 

According to the annual returns published by Herr Ferdinand 
Gumbert in the Neue Berliner Musikzeitung, there were, during the 

ast season, extending from the 15th August, 1884, to the 12th 

une, 1885, 249 operatic performances of 55 works by 26 different 
composers. The novelties were Hero, by Frank, and Der Trompeter 
von Sdkkingen, by Nessler. The last-named opera was represented 
26 times; Die Walkiire, 14; Lohengrin, 10; Carmen and Der 
Wildschiitz claimed 8 evenings each ; Der Freischiitz, Il Barbiere, Le 
Prophéete, and Faust, 7 each; Undine, Der fliegende Hollénder, 
Fidelio, La Muette de Portici, Don Giovanni, and Czar und Zimmer- 
mann, 6 each ; Oberon, Stradella, Die lustigen Weiber von Windsor, 
Tannhéuser, Hero, and Le Nozze di Figaro, 5 each ; La Sonnambula, 
Aida, Mignon, Das goldene Kreuz, La Dame blanche, Der betrogene 
Kadi, La Reine de Saba, La Fille du Régiment, and Abu Hassan, 
4each; L’Africaine, Il Trovatore, Euryanthe, Rienzi, Les Huguenots, 
Belmonte und Constanze, Guillaume Tell, Norma, and Die Meister- 
singer, 3 each; Der Rattenfiinger, La Juive, Jessonda, Dinorah, Die 
Zauberflite, La Traviata, Le Lac des Fées, Martha, La Favorita, 
and Lucia di Lammermoor, 2 each; Robert le Diable, Tristan und 
Isolde, Hans Heiling, Armide, Jean de Paris, and Das Nachtlager 
in Granada, 1 each. Arranged according to the number of per- 
formances and works performed, the composers come in the following 
order : (1) Richard Wagner, 42 performances, 7 works ; (2) Nessler, 
28, 2; (3) Lortzing, 20, 3; (4) Carl Maria von Weber, 19, 4; 
(5) Mozart, 16, 4; (6) Meyerbeer, 16, 5; (7) Rossini, 10, 3; (8) 
Verdi, 9,3; (9) Donizetti, 8,3; (10) Auber, 8,2; (11) Bizet, 8, 1; 
(12) Flotow, 7, 2; (13) Ch. Gounod, 7, 1; (14) Bellini, 7, 2; 
(15) Beethoven, 6,1; (16) Gluck, 5, 2; (17) Nicolai, 5, 1; (18) 
Frank, 5, 1; (19) Boieldieu, 5,2; (20) Briill, 4,1; (21) Goldmark, 
4,1; (22) Ambroise Thomas, 4, 1; (23) Spohr, 2,1; (24) Halévy, 
2, 1; (25) Kreutzer, 1, 1 ; and (26) Marschner, 1,1. The “ guests,” or 
artists engaged for a limited number of nights, were Herren Biberti 
(permanently engaged), Prevost, Barach (violinist), Emil Gétze, 
Mierzwinski ; Mdmes Marie Giétze (permanently engaged), Bessone, 
Fritsch, Minnie Hauk, Schén, and Martin. : 

* At Kroll’s Theater, Mdlle Frank, of the Stadttheater, Riga, has 
made a favourable impression as Rosina in J! Barbiere.—On the Ist 
August, the Walhalla-Operetten-Theater will pass into the hands of 
Herr Franz Steiner, of Vienna, late manager of the Residenz-Theater, 
Dresden, who has taken it at a yearly rent of 75,000 marks. The 
company will remain pretty well as at present. 











Tue GUILDHALL ScHoon or Music.—The excellence of the work 
done at the Guildhall School of Music was illustrated last Saturday 
afternoon by the performance of the students at their orchestral 
concert given at the Mansion House to a crowded and appreciative 
audience. Mr Weist Hill conducted. 

Mr AXp Mrs German Reep’s ENTERTAINMENT.—On Monday 
next, June 29, A Pretty Bequest will be produced, from the pen of 
Mr T. Malcolm Watson, the music supplied by Mr Hamilton Clarke ; 
and Mr Corney Grain will introduce a new musical sketch, entitled 
Eton v. Harrow, a Sketch of the Season. Mr Herbert Gardner’s A 
Night in Wales will conclude the programme. “ai 

The Theatre magazine, edited by Mr Clement Scott, will in future 
be published at the office of the Stage, Clement's Inn P e, The 
July number was issued on Thursday, and contains the usual 
theatrical reports and gossip, together with articles by Mr William 
Archer, Mr Savile Clarke, Mr Percy Fitzgerald, and Mr Beatty 
Kingston, as well as the usual two portraits in permanent 


photography. 
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WESTERN COUNTIES’ MUSICAL ASSOCIATION. 
EIGHTH ANNUAL Report. 
(Year 1884-85 ; 1st May, 1884, to 30th April, 1885.) 

In presenting this report your committee regret that the adverse 
balance on last year’s account has been augmented, but still are 
encouraged by the general progress of the subscription list, which in 
eight years has gradually increased from £170 to £263. It may be 
noted that but for the loss sustained at the concert of the Orchestral 
Society, the debt would have been reduced instead of increased ; the 
concert having been guaranteed by the association. This expense 
will not occur again, the Orchestral Society having been constituted 
so far an independent body as to take its own risks. 

The first event of this year was the concert by the Exeter 
Orchestral Society, which in October produced an attractive and 
well executed programme of purely orchestral music, and an organ 
concerto, This society does a useful work in Exeter by holding 
regular orchestral practices for both amateur and _ professional 
instrumentalists, and your committee take this opportunity of 
expressing their appreciation of the valuable assistance in the pre- 
paration of the orchestral portion of the Festival work which the 
practices of this society have afforded. 

Later in the year were given capital renderings of Psyche, by the 
Tiverton Branch, and Alexander’s Feast at the Taunton, Wellington, 
Tiverton, and Cullompton Branch centres, in each case, assisted 
by practised contingents from the neighbouring branches or the 
Exeter branch. 

The Exeter branch in December performed Hatton’s Robin Hood 
and Cumming’s Fairy Ring for the first time in Exeter, the solos, as 
well as choruses, being taken entirely by members. 

The full rehearsal on 18th March was characterized by a decidedly 
better attendance than in past years, doubtless owing partly to the 
stricter enforcement of rules rendering attendance a necessity, and 
partly to the increased interest felt in the work. All members, and 
especially the band, must remember that their attendance-is needed 
not merely with a view to individual practice, but also in order to 
accustom them to their places, and to playing and singing together, 
so as to ensure a thoroughly satisfactory ensemble. 

In the evening of the rehearsal day, an attractive concert was 
alge entirely by members of the association, in which a symphony 

y the Tiverton and Exeter Orchestral Societies under Mr L 
Mackenzie’s baton, and part-songs by the new Cullompton branch 
under Mr R. B. Moore, and the Exeter branch under Mr D. J. 
Wood, were most notable features. 

The best thanks of the association are due to those members who 
assisted either at this miscellaneous concert, or as soloists at the 
branch concerts of their neighbours, including Mrs Lazenby, the 
Misses Dudeney, Gifford, and Quicke, and Messrs M. G. Rice, 
Crimp, Depree, Mackenzie, Moore, Francis, Norman, Palmer, Roper, 
and Thomas. It may be mentioned that this first miscellaneous 
rehearsal day concert was so well attended, and proved so successful 
and profitable for a first essay (realizing a gain of about £13) that the 
committee look forward to it as an annual event, which may con- 
siderably replenish their funds. 

At the two annual Festival concerts on 16th April, being the 
Handel Bicentenary, Handel’s Alexander’s Feast and an organ con- 
certo were performed in the morning, followed in the evening by 
Gade’s Psyche and Mendelssohn’s Walpurgis Night. But for the 
steady practices which have been kept up at Exeter and Tiverton, 
and the useful aid from the West Somerset branch (a branch which 
to be still more effective should in future resolve itself into two or 
three practising centres) the association would have the more missed 
the usual mg nt contingent in the orchestra. That contingent 
was, however, hard at work preparing Llijah, being the second and 
a most successful performance by the new Torquay Musical Society. 
However, next year the committee hope to arrange matters so that 
the Torquay Orchestral Society’s contingent may, by one set of 
—— be preparing the same works for performance both at the 

ewton branch and at the Festival in April, 1886. In the previous 
year the chorus was considered less steady than usual, but those 
who heard the choruses, ‘‘The many rend the skies,” “ Let old 
Timotheus,” and ‘‘ Thou art mighty, O Eros,” and in the Walpurgis 
Night (the latter being probably the most trying choruses the 
association has attempted) must have remarked a very great 
improvement, 

Your committee desire to pay a tribute to the most effective 
training of the performers in the branches by the local conductors, 
Messrs T. J. Dudeney, E. J. Griffiths, W. Manley, R. B. Moore, T. 
Russe, W. Vinnicombe, and Miss Linter, the Revs. E. Peacock, 
and B. H. Wortham, and Mr C. J. Upcott, and last, but by no 
means least, to Mr D. J. Wood, the conductor of the Exeter branch 
and of the association ; and to the practical aid of Messrs Lazenb 
and Besley on behalf of instrumentalists, and to the various branc 








officers much praise is due. And although it is impracticable with 
an association numbering so many from all quarters, and so consti- 
tuted as this is, to save the performers some expense and incon- 
venience, each individual of the chorus and orchestra may rest 
assured that his or her efforts are fully appreciated by your 
committee. The association’s best thanks are also due to Mr T. J. 
Dudeney (conductor at Taunton), for his interesting and able critical 
analysis of the Festival works, written expressly for the book of 
words. 

Your committee regret to announce the resignation of Mr G. 
Hirtzel, a former honorary secretary, and subsequently an assistant 
hon. secretary, and as such associated with the founders of the 
association. ‘The hon. secretary, Mr A. H. Dymond, tendered his 
resignation at the outset of this year ; but so many of the committee 
and branch officers at once worked together to procure the 
necessary new subscriptions required for procuring him the help of 
a salaried assistant, that he consented to retain his post. It may be 
noted that many new subscribers from West Somerset have joined 
through the influence of our hips and Taunton friends. — 

As the annual Festival is partly used as a means of knitting 
together the branches, and forms but a portion of the constant work 
of organization in the large district (including much accountant’s 
work and the maintenance of constant correspondence with some 
100 branch officers, instrumentalists, agents, and others), which has 
hitherto fallen entirely on the hon. secretaries, your committee have 
this year engaged the services, at asmall salary, of Mr H. Vodden, 
as official secretary, and assistant to the hon. secretary. 5 

For next year your committee hope to arrange the following 
events :—(1) In October next recitations by Mr Brandram at Exeter 
and Taunton of the Midsummer Night’s Dream, with the choral 
portions of Mendelssohn’s music, performed by choirs of ladies. 
(2) The miscellaneous Popular Concert on the evening of the March 
rehearsal. (3) The usual branch performances ; and (4) the annual 
Festival morning and evening concerts in April, 1886, for which the 
united votes of the local alee, branch officers, and committee 
recommmend Llijah for the morning concert, and an evening concert 
to include Macfarren’s Lady of the Lake and an orchestral selection. 
It may be noted that Hlijah will be the first work given by this 
association a second time during eight years. 

In conclusion, your committee trust that from the foregoing report 
they have proved that they are steadily organizing a distinct system 
of mutual aid and co-operation, which is the system most likely to 
do good for the cause of music in the West, and to maintain a 
representative body of performers throughout the largest practicable 
district. 

A. H. Dymonn, Hon. Secretary. 
C. S. BERE, Assistant Hon. Secretary. 


Castle Chambers, June 9th, 1885. 


—o— 


THE MEDICAL BATTERY COMPANY’S SECOND 
“ AMMONIAPHONE” CONCERT. 

That Dr Carter Moffat’s Ammoniaphone ranks high in public 
favour was amply evidenced by the presence of a distinguished 
company, comprising the élite of the cognoscenti, the dilettanti, and 
the savants of the Metropolis, who assembled in St James’s Hall, 
Regent Street, London, W., on Friday evening, June 12, in response 
to invitations issued by Mr C. B. Harness, managing director of the 
Medical Battery Company, Limited, the proprietors of Dr Carter 
Moffat’s invention, who signalized the opening of the Company's new 
and spacious premises, 52, Oxford Street, W., by giving his second 
‘*‘Ammoniaphone” invitation concert. The time could not have 
been more opportune for such an event, the London season is at its 
height, and the large hall was crowded in all parts by a brilliant 
and fashionable audience, while outside large crowds congregated, 
who, being unable to obtain admission, received advance invitations 
for the third concert of the series, which will be given at an early 
date. Not the least interesting feature of Friday’s concert was the fact 
that all the artists were Ammoniaphonical votaries, who testified 
their appreciation of the benefits they have derived from Dr Carter 
Moffat’s remarkable invention by volunteering their services. 
Foremost amongst them was Mdme Marie Roze who, long since, bore 
testimony to the great value of the Ammoniaphone to vocalists, and 
who contributed two solos, rendered with matchless power and effect. 
In response to an enthusiastic encore she sang the Gavotte from 
Manon composed expressly for her by M. Massenet. Mdme Roze was 
most effectively supported by Mdme Lablache, Miss Kate Flinn, 
Mdlle Desvignes, and by Signor Novara, Mr Herbert Reeves, whose 
voice gains greatly in power, beauty, and resonance, and who makes 
no secret of his indebtedness to the Ammoniaphone in this respect, 
Signor Marini, Mr Arthur Oswald, and Signor Carpi, whose rendering 
of the romance, “‘ O Lisbona,” created a perfect furore. The instru- 
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mentalists comprised Mr John Thomas, Her Majesty's harpist, 
Signor Tito Mattei, who contributed two charming pianoforte solos, 
Signor Papini and M. Albert, who respectively rendered violin and 
violoncello solos with conspicuous ability. The band of the Scots 
Guards, under the direction of Mr J. P. Clarke, performed several 
selections in their usual masterly manner. Altogether a more 
perfect or enjoyable concert could hardly be imagined, and great 
praise is due to Mr C. B. Harness for his enterprise in securing the 
attendance of such a galaxy of talent. 

Between the parts of the concert, Dr Carter Moffat delivered a 
brief address on his now celebrated invention—he narrated how it 
had advanced in public favour since he last addressed a St James’s 
Hall audience in November last—how it had won the approval of all 
classes and sections of the community, including amongst its 
votaries their Royal Highnesses the Princess of Wales and the 
Princess Louise, the Right Honourable W. E. Gladstone (whom 
the doctor designated as England’s silver-toned premier), and the 
élite of the medical, scientific, clerical, musical, and dramatic 
professions ; how its sale had increased so enormously that the 
Medical Battery Company, the proprietors, had found it necessary 
to take the spacious A mmr at 52, Oxford Street, lately occupied 
by the London and County Bank ; and how its popularity had become 
so widespread that telegraphic orders had been received from the 
most remote quarters of the globe, including Honolulu, Hayti, New 
Zealand, and South Africa, All this the doctor told with a degree 
of enthusiasm which quickly permeated his audience, and warm and 
hearty applause greeted him as he resumed his seat, and the second 
part of the concert was proceeded with. After the concert MrC. B. 
Harness entertained the artists, and a distinguished party of literary, 
musical, and scientific celebrities at supper in the adjoining 
Banqueting Hall, while the band of the Scots Guards rendered a 
choice selection of solo and concerted pieces, and the “wee sma’ 
hours” had far advanced before the company separated, with 
hearty good wishes for the success of the Ammoniaphone.—(Com- 
municated, 


ROYAL COLLEGE OF MUSIC. 


_ The Princes Hall was well filled by an audience as aristocratic as 
it was numerous on the occasion of the concert given by the pupils 
of the Royal College of Music on Wednesday, June 24th. This being 
their first public concert on an extensive scale away from their own 
building, they underwent, ‘“‘so to speak,” a baptism of criticism. 
The solo singers, Mr D. Price, in ‘‘ Revenge! Timotheus cries,” and 
Mr Stubbs in the air from the Creation, ‘‘In native worth,” also 
Misses Russell, Robiolo, Belcher, Julie Albu, and Rose Price, one 
and all did well, especially the last-named, who, although suffering 
from nervousness, and, in consequence, inclined to sing out of tune, 
has a voice of clear quality, much power, and fair compass. Among 
the instrumentalists Miss Louisa Kellett deserves the greatest praise 
for her beauty of expression in the andante, and carefully controlled 
energy in the finale, allegro con fuoco, of Hiller’s pianoforte concerto 
in F sharp minor. 

The orchestral pieces comprised the overture to Prometheus (Beet- 
hoven) and Siegfried’s Idyll. The overture, conducted by Mr 
Holmes, was given with remarkable precision, but suffered somewhat 
from harshness and difficulty of playing piano passages; this was 
particularly noticeable in the accompaniments generally, and 
especially in Bach’s violin Concerto in A minor, admirably played 
by Mr Sutcliffe (Wilson scholar), the orchestra at times completely 
drowning the soloist. A very fair performance of Wagner's Siegfried’s 
Idyll brought the concert to a close. This was all the more creditable 
seeing the difficulties and intricacies which beset those who attempt 
this master’s music, when we consider that the stringed instru- 
ments in the band are for the most part in the hands of youths and 
female executants. A ‘madrigal, “If Love be dead,” in addition to 
other part-songs, _was given by the College choir, under the direction 
of M r Eaton Faning, and elicited a hearty call for the composer, Mr 
C. W ood (Morley Scholar), 

The Prince and Princess of Wales, with their daughters and other 
members of the i: Family, honoured the concert with their 
presence, the proceeds being devoted to one of the Prince of Wales’s 
charities, Dr C, Villiers Stanford assisted Mr Holmes as conductor 
in the course of the evening.—W. A. J. 


‘ It may interest our readers to know the style of music taught in 
he Royal College ; we, therefore, subjoin the programme in extenso : 
es Prometheus (Beethoven); Air, “In native worth,” Creation 

( a with orchestra—Mr Stubbs; Air, “ Morrai si,” Rodelinda (Handel) 
aan Drew ; Allegro de Concert, for piano solo (Chopin)—Miss Crabtree 
r weed Duet, Vorrei che tuo pensiero,” Otello (Kossini)—Miss Russell 

y ‘olar) aud Miss Robiolo (Scholar) ; Concerto, for violin and orchestra, in 
minor (J. §, Bach)—Mr Suteliffe (Scholar) ; Madrigal, “If Love be dead” 


(C Wood—Scholar)—The College Choir; Concerto, for piano and orchestra, 
in F sharp minor (Hiller)—Miss Kellett (Scholar); Two Songs for Treble 
Chorus, two Horns and Harps (Brahms)—The chorus by the trebles and altos 
of the College Choir; Harps, Miss A. Smith (Scholar), Miss G. Terry, Mr F. 
Barker ; Horns, T, E, Mann and Mr Jos. Smith; Songs, “The Orphan” 
(Glinka) and ‘‘ Die Post” (Schubert)—Miss Rose Price; Concerto, for piano 
and orchestra, in A minor (Schumann), Allegro only—Mr Barton (Scholar) ; 
Duet, ‘O rimembranza,” Norma (Bellini)—Miss Belcher (Scholar) and Miss 
Julie Albu (Scholar); Hungarian Dances, in G minor and B flat, for violin 
and pianoforte (Brahms-Joachim)—Violin, Miss Stone, Pianoforte, Miss 
Daymond (Scholar); Air, “Revenge! Timotheus cries” (Handel) with 
orchestra-—Mr D. Price (Scholar) ; Siegfried-Idyll, for orchestra (Wagner). 


—_—o— 


WAIFS. 

Wagner’s Son has been dangerously ill. 

The ThéAtre de l’Ambigu, Paris, is in the market. 

Elena Varesi, thoroughly restored to health, is at Tabiano. 

Faure will sing this season in Guillaume Tell and La Favorita at 
Vichy. 

. Le Roi de Lahore is to be performed next month at the Politeama, 
enoa, 

Gayarre will probably sing in Pampeluna during the festival of 
San Termin. 

The tenor, Valero, is engaged to sing in G. Bizet’s Carmen at the 
Milan Scala. 

The baritone, Léhrie, is reported to be engaged for the Teatro San 
Carlo, Naples. 

The tenor, Bulterini, is engaged for next season at the Teatro S. 
Joao, Oporto. 

Malle Isaac has left the Paris Grand Opera and returned to the 
Opéra-Comique. 

M. Cobalet has been re-engaged for three years at the Paris 
Opéra-Comique. 

Mdme Judic has just fulfilled an engagement at the Teatro de la 
Alhambra, Madrid. 

The prices of admission to the Italian Opera have been raised in 
Santiago as elsewhere. 

M. Camille Saint-Saéns has been appointed president of the piano- 
jury at the Antwerp Exhibition. 

The Meeting of Musicians at Carlsruhe brought in a net gain, 
it is said, of eight thousand marks. 

Von Flotow’s one-act opera, Wittwe Grapin, was lately performed 
at Pesth for the first time in that city. 

Mdme Sophie Menter has resigned her post as teacher of the piano 
in the Conservatory of Music, St Petersburgh. 

Mdme Trebelli’s Daughter will, next winter, make her appearance 
as a light soprano at the Paris Opéra-Comique. 

The receipts on the occasion of Mdme Carvalho’s farewell at the 
Paris Opéra-Comique amounted to 47,476 francs. __ 

A new comic opera, Un Milioncino, music by Sig. Restano, has 
been well received at the Teatro Nazionale, Turin. 

Arrigo Boito’s Mefistofele, with Signora Turolla as the heroine, 
will shortly be performed, for the first time there, in P: e. 

C. Raida, conductor at the Victoria-Theater, rlin, has 
completed a new one-act operetta, entitled Des Kénigs Cadetten. 

The Corps de Ballet from the Theatre Royal, Copenhagen, are 
making what is to be a somewhat extended tour. They opened at 
Kiel. 

Mdme Mathilde Mallinger lately appeared for a limited number 
of nights as Rosa in Der Verschwender at the Ostendtheater, 
Berlin. 

Ch. Seeker, the American tenor, has been appointed Paris 
correspondent of the New York Keynote, which is edited by F. 
Archer. 

M. Oesterlein, the biographer and great admirer of the Bayreuth 
Master, intends opening, next year, a ‘‘ Wagner Exhibition” in 
Vienna. ‘ 

The benefit given at the Paris Trocadéro for Mdme Vaucorbeil, 
widow of the late manager of the Grand Opera, produced nearly 
30,000 francs. ; 

Max Strakosch is forming a concert company, with Mdme 
Carlotta Patti as principal vocalist, for a tour next season in the 
United States. . mae : 

Mdme Kraus has been suffering from bronchitis. She is now 
drinking the waters at Ems, and will not sing this season at the 
Paris Grand Opera. ; ; ; aes 

The girl violinist, Teresina Tua, is resting for a short time in 
Turin, previously to starting on a new European tour, and then 





crossing to America, 








MI 
























































































406 


THE MUSICAL WORLD. 


[June 27, 1885. 





Carl Sentz, formerly leader of the Germania Orchestra, and lately 
conductor of the Mannerchor Garden Concerts, Philadelphia, U.S., 
has died in that city. 

Dr Otto Neitzel, hitherto professor of the piano at the Conservatory 
of Music, Moscow, has been appointed to the same post in the 
Conservatory, Cologne. 

Mdme Adelina Patti has the music of Carmen “ on the brain,” and 
will shortly appear as the heroine in Bizet’s charming opera at the 
Royal Italian Oper House. 

Linda di Chamouniz, with a east including Signorina Bellincioni, 
Signori Cotogni and Nannetti, has proved exceedingly attractive at 
the Teatro Costanzi, Rome. . 

A Memorial has been erected at Delitzsch, where he long resided, 
and where he died, to Carl Kuntze, the composer of very many 
comic quartets for men’s voices, and other vocal pieces. 

In consequence of Mdme Heilbron’s departure for London, the last 
performance this season of Victor Mass¢’s Nuit de Cléopatre at the Paris 
Opéra-Comique was given last Saturday, the 20th inst. 

Three theatres, the Hondenikof Theatre, the Malafeief Theatre, 
and the Teodoroof Theatre, have been burnt down iu St Petersburgh. 
The calamity is supposed to be the work of an incendiary. 

A Mass for Organ and four Men’s Voices, by Franz Liszt, was 
performed, under the direction of Peter Benoit, on the 15th inst., 
in St Joseph’s Church, Brussels. Liszt occupied a seat in the 
choir. 

Mr F. F. Rogers, of Malvern Wells, has lately written a new 
cantata for ladies’ voices, entitled ‘‘ Silver Sails,” which will shortly 
be published by Messrs Hutchings & Co., of Blenheim Street, 
New Bond Street. 

Mr Leslie Crotty, the accomplished baritone of the Carl Rosa 
Opera Company, left Liverpool by the s.s. City of Rome for New 

York, but returns to England in August to join the company on 
their provincial tour. 

The Princess Dolgourouki, daughter of the morganatic widow of 
the late Czar Alexander of Russia, is reported to be an expert 
violinist, and that she intends to exhibit her proficiency ere long 
before a London audience. 

Sefior Sarasate left London for the Continent last Monday week, 
but returns next season, when he will play at six orchestral concerts, 
to be conducted by Mr W. G. Cusins, under the same entrepreneurs 
as those given so successfully this season. 

According to report, Le Mariage de Tabarin, by Mdme Pauline 
Thys, which was accepted by the management of the defunct Opéra- 
Populaire, at the Thedtre du Chateau-d’Eau, will be produced in 
November at the Grand-Théatre, Rheims. 





THE DANCER. 


Have you watched the sky at sunset, ; To the strains of giddy music 
When the sapphire lights grow dim,| Came the dancer sweet and fair— 
When the earth is wrapped in shadows, | Nature’s beauties interwoven 
And the bulbul sings his hymn ? In her hyacinthine hair. 
Have you gazed on moving cloudlets, | As soft mellow moonbeams quiver 
Marked each brilliant purple fold, | On a broad, blue, limpid lake, 
Like a host of blushing maidens So, to some fantastic measure, 
Moving o’er a sea of gold? Did her ringlets gently shake, 


Have you watched the star at even 
Rising in blue space above ? 

Did it not seem like an angel 
Beaming with soft smiles of love? 

So appeared a scene I witnessed 
With delight a week agone, 

*Midst the dreamy joys of Thespis 
That behind the footlights shone. 


Thoughts came stealing o’er me, as I 
Watched that Naiad and her train; 

Who could think that ‘neath her laughter 
Lurked a throe of mortal pain? 

Yet her heart could tell its story, 
Strangely sad, though seeming gay, 

Of a life by grief o’ertaken 
Quenched by hope’s expiring ray. 


Bending like the graceful lily 
Zephyr-shaken in the night, 
Now upright, and blushing deeply 
As the rose at morning light. 
Swift she curved in mazy circles, 
Lithe, artistic, deft and true, 
Till the Peri, smiling sweetly, 
Vanished from my raptured view, 








Copyright. J. H, A, Hicks, 











Wacner Sociery,—On Tuesday evening, June 23, at 26, Leinster 
Gardens, W., Mr H. F. Frost gave an interesting lecture on T'ristan 
und Isolde. Musical illustrations from the opera were admirably 
rendered on the pianoforte by Mr J. S. Shedlock. At the next 
meeting Miss Alma Murray will give a dramatic reading, 


ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE, 


HREE PER CENT. INTEREST allowed on DEPOSITS, 
repayable on demand, 
TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated on the 
minimum monthly balances, when not drawn below £50, 
The Bank undertakes for its Oustomers, free of charge, the coatedy of Deeds, 


Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, an 
Annuities. 
Letters of Oredit and Circular Notes issued. 
THE BIRKBECK ALMANAOK, with full particulars, post free, on application. 
FRANOIS RAVENSOROFT, Manager, 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


Ho% TO PURCHASE A HOUSE FOR TWO GUINEAS 


PER MONTH, with immediate possession and no Rent to pay, Apply 
uildings, 





at the Office of the BIRKBECK BUILDING SOCIETY, 29, Southampton 
Chancery Lane, \ 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for Building 
or Gardening purposes. Apply at the Office of the BirKBECK FREEHOLD Lanp 
SociEgTy, as above, 
The BIRKBEOK ALMANACE, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND ee OF THE VOIOB FOR SINGING 
ice 128. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the ee eee of his opinions, and the novelty yet evident 
d of his precepts; his work has consequently come into general use asa 

manual! of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


ice 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Moki, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
[2 PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
ay T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMMoxp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
‘‘ Of famed Stolberg’s lozenge we've all of us heard.”—Punch, October 21st, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials irom Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 1s, 14d. and 2s, 9d., by all Chemists throughout the United 


Kingdom and the Colonies. 
“(OLDEN DREAMS.” Song. Words by J. Srewart. 


Music by J. L. HATTON. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W.; where may be obtained, composed by J. L. Hatton, 
“A LONG GOOD NIGHT TO THEE,” 3s.; “THE RETURN,” 3s.; and 
“THE GOOD SHIP ROVER,” 3s. 
































es LADY, LEAVE THY SILKEN THREAD.” New 
Song by I@nACE GIBSONE (poetry by Tom Hoop), Price 4s,—London; 
Duncan Davison & Oo., 244, Regent Street, W. 
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FIRST THREE GRADES NOW READY. 
Price Two Shillings each, 


a - Approval of the Rev. Sir Freperick A. Gork OUSELEY., 
ve ra Mus. ., and of Sir G. A. MACFARREN, Mus. Doc. , 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS, 
BY 
RIDLEY PRENTICE. 


ConTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A Struby OF MusicaL FoRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 


pianoforte student.” 

Academy.—‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘ Written with the laudable purpose of helping the pianoforte 
acta to understand and enjoy beautiful music.” 

School Board Chronicle.—‘ A useful book for earnest teachers,” 

Musical Review.—‘Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher's duties. 

Monthly Musical Record.—‘‘No more valuable work of the kind is in 


existence.” 
W. SWAN SONNENSCHEIN & CO., PaTeRNOSTER Row ; 
And all Book and Music Sellers. 


BGR 


ROYAL YORK HOTEL 


(For Families and Gentlemen), 


PARADE, MARGATE. 


Lon@-EsTABLISHED, RENOWNED, Berxunnn. Now ENLARGED AND IMPROVED. 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D’ HOTE, BILLIARDS, &e. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 
MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFFtnt’s (of Naples) Celebrated Strings for 
— , manufactured by him on a system invented by Mons. J, B. VuILLAUME, 
of Paris, 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S. 

Ohin Rest; also his improved pmo tha dy ™ lke ance km 
39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sx JULES BRISSAC, 


Played by Mrs ROECKEL, during the Exhibition of Women’s Industries, held 
at Clifton, at her 
“RECITAL OF MUSIC COMPOSED BY WOMEN,’ 
are published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street, London, W. 


Just Published. 


THE EVE OF ST JOHN. 


Sona. 
Words and Music by 
SCOTT DUNCAN. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published, 


Two Sones sy FREDERICK F. ROGERS. 

















I KNOW NOT YET .. bp e .+ price 4/- 
(Words by G. OLIFTON BINGHAM.) 
OVERLEAF... ia Ae .» price 4/- 


London’; DuNcAN Davison & Oo., 244, Regent Street, W. 








CHAPPELL’S VOGAL LIBRARY 


PART- SONGS, &e. 


Composed or Arranged by Price 


1. Dulce domum. 8.A.T.B, ... Sir G. A, Macfarren 1d. 
2. Down among the dead men. 8. A. T. B. as 1d. 
3. The girl I’ve left behind me, §8,.A.T.B. ‘a 1d. 
4. British Grenadiers. 8,A.T.B. ... te je 
5. Long live England’s future Queen. 8,A.T.B Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. .. Balfe 4d. 
7. Thus spake one summer's day, 8.A.T.B. eee oe «. Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, nme wa Cre ee 
9. The Kermesse (Scene from Faust) pis 6d. 


10. Up, quit thy bower. 8.4.7.B, dee Brinley Richards 4d. 
1l. Maidens, never go a-wooing. 8. 8.1. T, a G. A. Macfarren 2d, 


12, pease ead Chorus ee en ee Gounod 4d. 
13. Sylvan Ley (for six female voices) pea eee . cong Robinson 6d. 
14, Gipsy Chorus... eco eae eco = . Balfe 4d. 
15. Ave Maria _... ib cae Aveadelt 1d, 


Mendelssohn 1d. 
Sir J, Benedict 2d, 
J.L. Hatton 2d, 


16, Hark! the herald angels sing. 8.A. TB eee 
17. England a (Solo and Chorus). 8.A.T. j 
rd’s Sabbath Day. 8.A.T. ~ oe 


18. The Shep coe 

19, Thoughts of Childhood. 8.A.T.B. 0 80 wee Henry Smart 2d, 
20, a 's Return, 8.A.T.B. a a oe » 2d, 
21. Anold Church Song. 8. - ” i cco eee ees js 2d, 
22, Sabbath Bells. 8.A.T.B. ey ca Seen |e ” 2d, 
23. Serenade. 8.A.T.B... eco pen ooo bed Pm 2d, 
24, Oold Autumn wind. BATB. *. eco coe eee ee 2d, 
25. Orpheus with hislute. 8.8.8. ...  .. «. .. Bennett Gilbert 2d, 
26. Lullaby. 8,A.A. 1d, 


27. This is my own, my native land. “BLA. 2B. ies Bir a. 4) Macfarren 1d, 


28. March of the Men of Harlech, 8.A.T. Rimbault 2d 
29. God save the Queen. 8.A. 7 | pom eee os ya 1d, 
30. Rule, Britannia. 8.A.T.B eos ind oes oe a ld, 
31. The Retreat. T.T.B.B. a aes Ye UCC 
32. Lo! mornis breaking. 8.9.8. ...  ..  .« Oherubini 2d, 
33. Weare spirits, 8.8. tir @. 4A, Mactarren 4d, 
34. Market Chorus (Masaniello). 8. A 2. Bie pros Auber 4d, 
35. The Prayer (Masaniello). ; exe ote eee 1d, 
36. The Water Sprites. 8.A.T. ese ese ose tee Kiicken 2d, 
37. Eve's glittering star. 8.A. .: B. ee ee | “tet ace pe 2d, 
38, When first the primrose. §.A.T. | eosin cee pe 2d, 
39. O dewdrop bri fit. 8.A4.T.B. cite ae a ae a 1d, 
40. Sanctus from the Messe Solennelle. S.A.T.B..0 0 i oun Rossini 4d, 

i, Nine Kyries, Ancient and — call: . tee. - kom, one See 
42, Sunof mysoul. 8.A.T.B... aes ce cco, EME — 2d, 
43, "T'was fancy and the ocean’s spray. BABB. 8. | G borne 2d, 
44, A Prayer for those at Sea. 8.A. ‘B. 2d. 
45. O Thou, Whose power ( ay vd — Most i in Higitto) Rossini 2d. 
46. The Guard on the Rhine. ir@. A. Macfarren 1d, 
47. The German Fatherland. 8.4. AT 1d, 
48. The Lord is my ee (Quartet) 8. A. —_ B. G.’A. Osborne 2d, 
49, Te Deumin F.. so ove = Dacksom 2d, 
50. = Deum in F eco aa Oe ont * "ead Nares 2d, 
51. (la Carita). ‘8. 8. 8. a a ae Rossini 4d, 
52. Cordelia “A oe ae ae Se 
53. I know. Ay A. cs a oo 8 ase Walter Hay 2d. 
54. Chorus of Handmaidens (from Fridoliny ose ase A. Randegger 4d, 
55. The Offertory Sentences... «+ ee Edmund Rogers 4d, 
56, The Red-Cross Knight oon on ‘a ‘e <n . Dr Callcott 2d, 
57. The Chough and Crow. woo” al tans: _——- 3d. 
58, The ‘Oarnovale” .. too eos eee eco Rossini 2d, 
59. Softly falls the moonlight ... a en ee Edmund Rogers 4d, 
60. Air by Himmel i OR ae er Henry Leslie 2d. 
61, Offertory Sentences .. ee ee aa E. Sauerbrey 4c. 
62, The Resurrection “ 0. Villiers \_eo 6a. 
63. Our Boys. New Patriotic Bong ... oo MM. 4. — and W. M. Lutz 4c. 
64. The Menof Wales ... .. poet . Richards 4. 
65. Dame Durden... coe “a eee coe ‘on 1d. 
66, A little farm well tilled one oe eee oes ook ld. 
67. There was a simple maiden ab ee Bir @. A. ssa 1d. 
68. Fair Hebe es eco eee os 1d. 
69. Once I loved a “maiden fair ‘a pon eee * ld. 
70. The jovial Man of Kent... eee as eee 2 ld. 
71. The Oak and the Ash oat} den coe eee oe 1d. 
72. Heart of Oak . a yt 1d. 
73. Come to the sunset tree... W. A. Phillpott 4d. 
74. May. 8. W.F. Banks 2d. 
75. Pure, lov ely innocence (ii Re di Lahore), Chorus for female 

voices we ew .. J. Massenet 4d. 

76. A lave Idyl. ‘B.A.T.B. ee ae .. E.R. Terry 2d. 
77. Hail tothe woods. A.T.T. 1 Rae ees eee .J. Yarwood 2d. 


78. Near the town of Taunton Dean .. Thomas i Dudeney * 


Yarwood 


79. Our merry boys at sea evo . 
80. Christ is risen (Euster Anthem). “B.A.L.B Berlioz 3d. 
81. ) hens the sun sets o'er the mountains (/! Demenio)... ‘A. Rubinstein 3d. 
82. mn of Nature _... ws eee Beethoven 3d, 
83. chaelmas Day (Humorous Part-Songs, No. YD W. Maynard 4d. 
84, Sporting Notes (Humorous nen ™ 2) 4d 
85. Austrian National Hymn... ... eo "Hay ‘dn 4d, 


° Joseph Robinson 4d. 


86. A May Carol. 8.8 . 
tight} Theodor L. Clemens 3d. 


37. The bright-hair’ d Morn. A.T.7.B. 


88. Oh, Rest (Velleda) eciias be Age 4d. 
89. Love reigneth over all, T.T.B.B. ce eos eee Elsasser 6d. 
90. Joy Waltz. T.T.B.B. po 6d. 
91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens 24. 
92. Busy, Ourious, Thirsty Fly. T.A.T.B. «ee ” 3d, 
98. Love wakes and weeps A.T.B.B. on ae Felix W. Morley 2d, 
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NEW VOCAL MUSIC. 





G. B. ALLEN 

The little drummer .. 

AN NIE E. ARMSTRON Gt. 
The weaver’s daughter 

ODOARDO BARRL 
By the old village cross 
The dream of the old sacristan 
A. H. BEHREND. 

The bargeman’s child be 

WILFRED E. BENDALL. 
My love of long ago... ae 
My son shall be a soldier ... 
That little word—No ! 

FREDERICK BIRCH. 
I am waiting... re 
J. BAPTISTE CALKIN. 

Sleep on, my heart . : 


“OLIVER “CRAMER, 
The miller’s daughter 


Hymn to the night .. 


J. MATTHIAS FIELD. 
Peacefully sleep ; 


BESSIE FRIEND. 
The gallant bark 
WILHELM GAN z. 
Dear bird of winter ; 
The fisherman's wife 


L. GAUTIER. 


One angry word 


BEN N ETT GILBERT. 


Dreams of thee 
Ww. ‘MON K : GOULD. 

A lullaby 3 

By Celia’s arbour a ne 

CHARLES GOUNOD. 


Sacred song 


CECILE §. HARTOS. 
It seems but yesterday ; 


The Saviour’s love. 


HERVE. 


Golden dreams 


STEPHEN | JARVIS. 
Country, home, and king .. ; 


Angels’ greeting ... 


BERNARD FAREBROTHER, 


SONGS. 


s. v. | 


G. B. LISSANT. 


3 0 | Idle dreams ... 


3 


4 
4 


q 


4 


I waited for the Lord (adapted by E, M. Lat) 


Summer sunset 

The charms of life 

The moon shines bright .. 

The reaper and the flowers re 
When the dimpled water slippeth 


0 


0 


0 


| CHARLES J. MACPHERSON. 

| Sweetly sleep on 

| Ww. MASON. 

There be none of beauty’s daughters P 
AN — L. MORA. 

I read the silent stars : 

| Itis in vain ... 


r ULIAN ‘MOUNT. 


Thinking of thee 
| H. A MUSCAT. 
Fleurette : 
| When day is dying ... ‘ or 
FARLEY ‘NEWMAN. 
In the daisy mead ... pr 
CIRO PINSUTL 
Good speed and welcome ... . ne 
In the sweet of the year see 
HEN: RY ‘PONTET. 
Bring back my flowers __ ... ene 
- BOYTON SMITH. 
Wishes 
Witches ! ont 
" SEYMOUR SMITH. 
Comrades in arms ... sa ive ei ats 
Loving hands 
Trueisthy love. 
Under the shadow of St Paul's 
When the boats come home 


snares J. STARK 





| The challenge 
| The emigrant’s promise... 
| CHARLES TIRBUTT. 
| A little bird told me sae 
MICHAEL WATSON. 
The last of the boys... a 
Ww. WEST. 
Kind words are like the morning sun “ 
SAMUEL WILKINSON. 
Memories ! sé eee 


G. . D. WILSON. 
The Shepherd boy ... : 





_DUETs. 


Franz Ast 
MENDELSSOHN 

G. B. ALLEN 
FRANCESCO BERGER 
... OLIVER CRAMER 
... S. CHING 

ALIcE Mary SMITH 


PR 09 Go OO 0 tom 
ccoocoooce!Y 
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